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A CABLE FROM THE WAR ZONE 


... and a stirring example for the interior 
designer and his sources of supply .. . 


Prior to the treacherous attack on the Philippines and Hawaii, Scalamandré 
Silks were asked by Miss Alice Spalding Bowen of Gump’s, Honolulu to partici- 
pate in an exhibition of fine fabrics to be held at the Honolulu Academy of 
Fine Arts. 


We were in the midst of preparation of our exhibit when the news burst upon 
us that America’s Pacific outposts had been set upon in an all-out attack. 


When the first horror and excitement had subsided and we could give a 
moment’s thought to other things, we reflected that obviously this would be 
no time for the beleaguered residents of Hawaii to give attention to such normal 
peacetime pursuits as art exhibits. Consequently, we wrote to Miss Bowen 
expressing our sympathy and concern, and asking whether we should not cancel 
our shipment, adding automatically that of course we were willing to send the 
fabrics On our own responsibility. 


We received the following in reply: 
NU460 23 VIA RCA-F HONOLULU DEC 23 
NLT FRANCO SCALAMANDRE 598 MADISON AVENUE 


PLEASE SHIP EXHIBIT EVERYONE HERE CARRYING ON 
SPLENDIDLY BEST WISHES CHRISTMAS NEW YEAR 


ALICE BOWEN GUMPS HONOLULU 
We reproduce this terse and eloquent cable here in the belief that others 
may be affected as we were by its stirring message of defiance to the enemies 
of normality and peace; and with the hope that others will share our resolve 
that we, too, will try to “carry on splendidly” with business as near as possible 
to normal, as our best contribution to national morale and defense. 
Faced with the calm and courageous example of the non-combatants in the 
midst of the Pacific battleground, we can do no less. 


MANUFACTURERS OF FINE DRAPERY AND UPHOLSTERY FABRICS AND TRIMMINGS 
598 MADISON AVE. - NEW YORK - Also BOSTON ‘ CHICAGO - LOS ANGELES 


# 
a 
. 
3 
4 


Lows XV desk of American walnut with leather 
ed by the gently aged coloring of the wood. 
LOS ANGEL $85 IN AN INE TORK 


FURNITURE BUYING 


The Merchandise Mart, Chicago © 


. AND TO THE DELEGATES ATTENDING THE 
ANNUAL CONFERENCE OF THE AMERICAN INSTITUTE 
OF DECORATORS — WELCOME TO CHICAGO! 


Wm. A. Berkey Furniture Co. Kittinger Company, Inc. 
Charles B. Geller Knapp & Tubbs, Inc. 
Robert W. Irwin Company Richard Norton, Inc. 


The Merchandise Mart 


Sixth At Floor 
Pry 
CYA 
| 


Hutton Breakfront Cabinet. English Regency in The Kittinger Exhibit also features 


Mahogany and Rosewood inlaid with brass and brass WILLIAMSBURG RESTORATION REPKOVUCTIONS 
grill. Wm. A. Berkey Furniture Co. : 


Modern Chest by Charak Furniture Company as dis- | Small secretary desk in Sheraton style with leather lined 
played in the showrooms of Charles B. Geller. writing bed. Knapp & Tubbs, Inc. 


ving room ing. Chicago showroom Antique Louis XVI console with original marble top. 
"Robert W. Co. display in the From the showrooms of Richard Norton, Inc. 


middlewest. 
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Uneaedioned Quality . . . and the largest 
collection of famous furniture lines shown 


under one roof...that is what you give to 
the clients you bring or send to Stiehl’s. 


Gray, 


LINES 


QUALITY 


Leading lines featured in all price ranges. The four above are Drestige Groups at Stieht’s 
28 W. 20th: A. H. STIEHL FURNITURE COMPANY : NEW YORK 
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CUALITY SOURCES 


The following advertisers’ merehandise meets the highest standards 


ACCESSORIES 

MARCHAND, A. INC., 680 Fifth Avenue, New York 55 

WARD & ROME, 63 East 57th Street, New York 55 

ANTIQUES 

BODART, JACQUES, INC., 385 Madison Avenue, New York; 816 So. Figueroa Street, Los Angeles, 610 Mer- 
chandise Mart, Chicago 

NEWCOMB, F. J. INC., 208-10 East 52nd Street, New York; 816 So. Figueroa Street, Los Angeles; Mer- 
chandise Mart, Chicago 56 

CURTAIN MATERIALS 

CARTER, E. C. & SONS, INC., 49 East 53rd St., New York; 1600 Walnut St., Philadelphia; 816 So. Figueroa 
St., Los Angeles; 6118A Merchandise Mart, Chicago §2 

FABRICS 

CAMPBELL, S. J. CO., 1335 Altgeld St., Chicago 46 

COLLINS & AIKMAN CORP., 200 Madison Avenue, New York; 222 N. Bank Drive, Chicago; 811 No. 7th 
Street, Los Angeles 14 

GREEFF FABRICS, INC., 49 East 53rd Street, New York; 6-107 Merchandise Mart, Chicago; 1717 Sansom 
St., Philadelphia, Pa. 52 


HANDCRAFT FABRICS, INC., 515 Madison Avenue, New York; 720 Michigan Avenue, Chicago, Ill. ... 49 
LEE, ARTHUR H. & SONS, INC., 383 Madison Avenue, New York; Merchandise Mart, Chicago; 1717 
Sansom Street, Philadelphia; 420 Boylston Street, Boston 
SCALAMANDRE SILKS, 598 Madison Avenue, New York; 620 N. Michigan Street, Chicago; 420 Boylston 
Street, Boston; 955% La Cienega Blvd., Los Angeles, Calif. 2nd Cover 
SCHUMACHER, F. & CO., 60 West 40th Street, New York; 420 Boylston Street, Boston; 1616 Walnut 


Street, Philadelphia; Merchandise Mart, Chicago 7 
EXHIBITS 
MERCHANDISE MART, THE, Chicago, Ill. 2. 3 


FLOOR COVERINGS 


BIGELOW SANFORD CARPET CO., INC., 140 Madison Avenue, New York 48 
CHASE, L. C. & CO., INC., 295 Fifth Avenue, New York; 222 W. North Bank Drive, Chicago; 1320 Statler 
Building, Boston; 3706 West 4th Avenue, Los Angeles 43 
DE QUINTAL, INC., 1 East 53rd Street, New York 50 
GROSFELD HOUSE, 320 East 47th Street, New York; 666 N. Wabash Avenue, Chicago; 207 N. Vermont 
Avenue, Los Angeles 1 
KAUFMAN CARPET CO., 16 East 30th Street, New York 55 


KENT COSTIKYAN, INC., 711 Fifth Avenue, New York; 420 Boylston Street; 1811 Heyworth Bidg., 
Chicago; 1354 Grandview Avenue, Glendale, Calif. 

SCHUMACHER, F. & CO., 60 West 40th Street, New York; 420 Boylston Street, Boston; 1616 Walnut 
Street, Philadelphia; Merchandise Mart, Chicago 7 

SMITH, ALEXANDER & SONS CARPET CO., 295 Fifth Avenue; Merchandise Mart, Chicago; 52 Chauncey 


Street, Boston; 2155 East 7th Street, Los Angeles 3rd Cover 
FURNITURE 
BAKER FURNITURE, INC., Keeler Bldg., Grand Rapids, Mich.; 383 Madison Avenue, New York; Merchan- 
dise Mart, Chicago; 28 West 20th Street, New York 58 
BERKEY, WM. A. FURNITURE CO., Merchandise Mart. Chicago + Ne 
BODART, JACQUES, INC., 385 Madison Avenue, New York; 816 So. Figueroa Street, Los Angeles; 610 Mer- 
chandise Mart, Chicago 1 
CAMPBELL, S. J. CO., 1335 Altgeld St., Chicago 46 


CHARAK FURNITURE CO., 444 Madison Avenue, New York; Merchandise Mart, Chicago; 816 So. Figueroa 
St., Los Angeles 4th Cover 


CONTEMPO SHOPS, 44 West 18th Street, New York 53 
DAVIDSON, LTD., 420 N. Orleans Street, Chicago; 2203 Cedar Street, Dallas, Texas; 442 Post Street, 


San Francisco, Calif. 9 
DORSET FURNITURE, INC., 305 East 47th Street, New York 53 
GELLER, CHARLES B., Merchandise Mart, Chicago 
IRWIN, ROBERT W. CO., Merchandise Mart, Chicago 2, 3 
KITTINGER CO., INC., Merchandise Mart, Chicago 23 
GROSFELD HOUSE, 320 East 57th Street, New York; 666 N. Wabash Avenue, Chicago; 207 N. Vermont 

Avenue, Los Angeles 10, 
KNAPP & TUBBS, INC., 6th floor, Merchandise Mart, Chicago 2,3 
MANOR HOUSE, THE, 383 Madison Avenue, New York 58 
MASON-ART FURNITURE CO., 45-51 West 21st Street, New York 57 
MILLER, HERMAN FURNITURE CO., Zeeland, Mich.; Mdse. Mart, Chicago; 1 Park Ave., New York........ $2 
NAHON CO., THE, 435 East 56th Street, New York 57 
NEWCOMB, F. J. INC., 208-10 East 52nd Street, New York; 816 So. Figueroa Street, Los Angeles; Mer- 

chandise Mart, Chicago So 
NORTON, RICHARD, INC., Merchandise Mart, Chicago 2,3 


OLD HICKORY FURNITURE CO., 60 Rockefeller Plaza, New York; Merchandise Mart, Chicago; Martins- 
ville, Indiana 
PALMER & EMBURY, 28 West 20th Street, New York 4, 


54 

56 

STIEHL, A. H., 28 West 20th Street, New York 4, 56 
56 


TOMLINSON OF HIGH POINT, 385 Madison Avenue, New York; 1776 Merchandise Mart, Chicago; 907 
Penn Avenue, Pittsburgh; 692 Gratiot Avenue, Detroit 
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THERE ARE A NUMBER OF FINE FIRMS See 
WHO USE THE ADVERTISING PAGES OF 
INTERIOR DESIGN AND DECORATION ON 
ALTERNATE MONTHS. IF THEY ARE NOT 
LISTED IN THE CURRENT ISSUE, PLEASE 
CONSULT QUALITY SOURCES IN THE 
PRECEDING ISSUE FOR THEIR ADDRESS. 
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LISTED IN THE CURRENT ISSUE, PLEASE 
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QUALITY SOURCES 


The following advertisers’ merchandise meets the highest standards 


VANLEIGH FURNITURE CO., 115 West 40th Street, New York 52 
WHEELWRIGHT, RICHARD, 307 East 53rd Street, New York 50 
WILLIAMSBURGH GALLERIES, THE, 385 Madison Avenue, New York; 1776 Merchandise Mart, Chicago; 
907 Penn Avenue, Pittshurgh; 629 Gratiot Avenue, Detroit 56 
FURNITURE, METAL 
MOLLA, INC., 410 East 32nd Street New York 53 
WOODARD, LEE, SONS, 385 Madison Avenue, New York; Merchandise Mart, Chicago; 806 N. La Cienega 
Blod., Los Angeles, Calif.; Owosso, Mich. 54 
FURNITURE, MODERN 
CHARAK FURNITURE CO., 444 Madison Avenue, New York; Merchandise Mart, Chicago; 816 So. Figueroa 
St., Los Angeles 4th Cover 
CONTEMPO SHOPS, 44 West 18th Street, New York 53 
DAVIDSON, LTD., 420 N. Orleans Street, Chicago; 2203 Cedar Street, Dallas, Texas; 442 Post Street, 
San Francisco, Calif. 9 
DORSET FURNITURE, INC., 305 East 47th Street, New York 53 
IRWIN, ROBERT W. CO., Merchandise Mart, Chicago 2, 3 
KITTINGER CO., INC., Merchandise Mart, Chicago 2, 3 
MASON-ART FURNITURE CO., 45-51 West 2lse Street, New York 57 
MILLER, HERMAN FURNITURE CO., Zeeland, Mich.; Mdse. Mart, Chicago; 1 Park Ave., New York... 52 
STIEHL, A. H., 28 West 20th Street, New York 4, 56 
TOMLINSON OF HIGH POINT, 385 Madison Avenue, New York; 1776 Merchandise Mart, Chicago; 907 
Penn Avenue, Pittsburgh; 692 Gratiot Avenue, Detroit 56 
FURNITURE, OFFICE 
MACEY-FOWLER, INC., 385 Madison Avenue, New York 51 
FURNITURE, REED AND RATTAN 
FICKS REED CO., Cincinnati, Ohio; 385 Madison Avenue, New York; Grand Rapids, Mich. sss 55 
LAMPS AND LAMP SHADES 
DAVIDSON, LTD., 420 N. Orleans Street, Chicago; 2203 Cedar Street, Dallas, Texas; 442 Post Street, 
San Francisco, Calif. 9 
ROBINSON, BETTY-PAGE, 664 No. Michigan Avenue, Chicago 56 
WARD & ROME, 63 East 57th Street, New York 55 


LEATHER, SIMULATED 

CHASE, L. C. & CO., INC., 295 Fifth Avenue, New York; 222 W. North Bank Drive, Chicago; 1320 Statler 
Building, Boston; 3706 West 4th Avenue, Los Angeles 

SCHUMACHER, F. & CO., 60 West 40th Street, New York; 420 Boylston Street, Boston; 1616 Walnut 
Street, Philadelphia; Merchandise Mart, Chicago 7 


LIGHTING AND LIGHTING FIXTURES 


HALCOLITE CO., INC., 24 W. 40th Street, New York 5A 

MARCHAND, A., INC., 680 Fifth Avenue, New York 55 

MIRRORS 

NEWCOMB, F. J. INC., 208-10 East 52nd Street, New York; 816 So. Figueroa Street, Los Angeles; Mer™ 
chandise Mart, Chicago 

ORIENTAL RUGS 

DE QUINTAL, INC., 1 East 53rd Street, New York 50 

KENT-COSTIKYAN, INC., 711 Fifth Avenue, New York; 420 Boylston St., Boston; 1811 Heyworth Bldg., 
Chicago; 1354 Grandview Ave., Glendale, Calif. 

QUILTING AND NEEDLEWORK 

STEINER STUDIOS, 316 E. 61st Street, New York 54 

RADIOS 

MANOR HOUSE, THE, 383 Madison Avenue, New York 58 

TRIMMINGS 


LEE, ARTHUR H. & SONS, INC., 383 Madison Avenue, New York; 29 E. Madison Street, Chicago; 1600 
Walnut Street, Philadelphia; 420 Boylston Street, Boston WW 

SCALAMANDRE SILKS, 598 Madison Avenue, New York; 620 N. Michigan Street, Chicago; 420 Boylston 
Street, Boston; 1364 Grandview Avenue, Glendale, Calif. 2nd Cover 


WALL COVERINGS 


BASSETT AND VOLLUM, 740 Rush Street, Chicago; 442 Post Street, San Francisco; 812 W. 8th Street, 
Los Angeles; 515 Madison Avenue, New York lI 
SCHUMACHER, F. & CO., 60 West 40th Street, New York; 420 Boylston St., Boston; 1616 Walnut St., 
Philadelphia; Merchandise Mart, Chicago 
STRAHAN, THOMAS, COMPANY, 417 Fifth Avenue, New York; Chelsea, Mass. 47 
WARNER CO., 6-116 Merchandise Mart, Chicago 45 


PERUVIAN “GERANIUMS” 


... one of a group of “stopper” fabrics produced 
for the Pahimann-Peruvian Rooms at Lord & Taylor’s 


When Pahlmann, decorating genius of Lord & Taylor, wanted to 
achieve the impossible . . . he came to us. In a brief span of six weeks, 
working from bits of fabric and gloves and rough sketches, we pro- 
duced the exciting and imaginative materials and rugs which are such 
an important part of the Pahlmann-Peruvian Rooms. 

For example . . . this, “Geraniums,” national flower of Peru, used 
against a design taken from the grillwork in the Perricholi Palace. 
Others include a “fiesta” stripe in tropical colors, a monotone print 
showing facades of famous buildings in Lima, a design of clay Indian 
figures. All are versatile as well as exciting, suitable for many kinds 
of effects. 

Schumacher’s is headquarters for special fabrics to your require- 
ment. Won’t you write for our Peruvian folder? 


Bedroom of the Pahimann- 
Peruvian Rooms, where “Geraniums” 
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voluntary 
pay-roll 


allotment 
plan 


This is no charity plea. It is a sound business proposition that 
vitally concerns the present and future welfare of your company, 
your employees, and yourself. 

During the post-war period of readjustment, you may be faced 
with the unpleasant necessity of turning employees out into a 
confused and cheerless world. But you, as an employer, can do 
something now to help shape the destinies of your people. 
Scores of business heads have adopted the Voluntary Pay-roll 
Allotment Plan as a simple and easy way for every worker in 
the land to start a systematic and continuous Defense Bond 
savings program. 


Many benefits . . . present and future. tis 
more than a sensible step toward reducing the ranks of the 
post-war needy. It will help spread financial participation in 
National Defense among all of America’s wage earners. 

The widespread use of this plan will materially retard infla- 
tion. It will “store” part of our pyramiding national income 
that would otherwise be spent as fast as it’s earned, increasing 
the demand for our diminishing supply of consumer goods. 


helps workers provide for the future 


helps duita future buying power 


helps defend America today 


And don’t overlook the immediate benefit . . . money for 
defense materials, quickly, continuously, willingly. 
Let’s do it the American way! America’s talent for 


working out emergency problems, democratically, is being 
tested today. As always, we will work it out, without pressure 
er coercion ... in that old American way; each businessman 
strengthening his own house; not waiting for his neighbor to do 
it. That custom has, throughout history, enabled America to 
get things done of its own free will. 


In emergencies, America doesn’t do things 
“hit-or-miss.”’> We would get there eventually if we 
just left it to everybody’s whim to buy Defense Bonds when they 
thought of it. But we're a nation of businessmen who under- 
stand that the way to get a thing done is to systematize the oper- 
ation. That is why so many employers are getting back of this 
Voluntary Savings Plan. 

Like most efficient systems, it is amazingly simple. All you 
have to do is offer your employees the convenience of having 
a fixed sum allotted, from each pay envelope, to the purchase of 
Defense Bonds. The employer holds these funds in a separate 
bank account, and delivers a Bond to the employee each time 
his allotments accumulate to a sufficient amount. 

Each employee who chooses to start this savings plan decides 
for himself the denomination of the Bonds to be purchased and 
the amount to be allotted from his wages each pay day. 


How big does a company have to be? From 
three employees on up. Size has nothing to do with it. It works 
equally well in stores, schools, publishing houses, factories, or 
banks. This whole idea of pay-roll allotment has been evolved 


of the idea in accordance with the needs of its own set-up 


No chore at all, The system is so simple that A. T. & T. 
uses exactly the same easy card system that is being used by 
hundreds of companies having fewer than 25 employees! It is 
simple enough to be handled by a check-mark on a card each 
pay day. 


Plenty of help available. Although this is your plan 
when you put it into effect, the Treasury Department is ready 
and willing te give you all kinds of help. Local civilian com- 
mittees in 48 States are set up to have experienced men work 
with you just as much as you want them to, and no more. 

Truly, about all you have to do is to indicate your willingness 
to get your organization started. We will supply most of the 
necessary material, and no end of help. 


The first step is to take a closer look. Sending in — 
the coupon in no way obligates you to install the Plan. It will 
simply give you a chance to scrutinize the available material and 
see what other companies are already doing. It will bring you 
samples of literature explaining the benefits to employees and 
describing the various denominations of Defense Savings Bonds 
that can be purchased through the Plan. 

Sending the coupon does nothing more than signify that you 
are anxious to do something to help keep your people off relief 
when defense production sloughs off; something to enable all 
wage earners to participate in financing Defense; something to 
provide tomorrow’s buying power for your prod- 
ucts; something to get money right now for guns 
and tanks and planes and ships. 

France left it to “hit-or-miss” . . . and missed. 
Now is the time for you to act! Mail the coupon 
or write Treasury Department, Section A, 709 
Twelfth St. NW., Washington, D. C. 


Treasury Department, Section A, 
709 Twelfth St. NW., Washington, D. C. 


METROPOLITAN New Eptrion is 
March 3, 1879. 


matter at the Post Office at 
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@ A smartly styled dining room set employing 
the use of special inlay. Available in mahogany, 
walnut, or fruitwood. Sideboards are made in 
varying sizes featuring adjustable shelves for 
linen and tarnish proof lined drawers. 


WELCOME TO A.I.D. MEMBERS 


DAVIDSON, LTD. 


MAKERS OF FINE FURNITURE 
420 ORLEANS ST., CHICAGO 


Matthew Jellet Romaine-Hannewyk 
442 Post Street 2203 Cedar Street 
San Francisco, Cal. Dallas, Texas 
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OPENS A BRILLIANT 


NEW SERIES OF 
40 DECORATORS’ ROOMS 
IN CHICAGO 


AT 660 NORTH WABASH AVENUE 
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EXHIBITION: 


Fascinating interpretations of trends in decoration, stressing 


new effects resulting from subtle blending of modern and period 


designs. Presented for the first time in the Middle West. 


PARTICIPATING DECORATORS: 


Barrettsmith, Inc., Virginia Conner, B. J. Cowan, De Lee Studios, Edward S. Frisch, 
Wanda Henderson, Florence Ely Hunn, Lorin Jackson, A. Dudley Kelly, Klemptners, 
Arthur A. Ehrlich, James Kuhne, Frances Lee, Helen Lewis, Edwin G. Martin, 
Pierre Morel, Joseph Mullen, Louis E. Stolar, Marie Stosskopf, S. Lee Wolffs, 
Lorraine Yerkes. 


COOPERATING CONCERNS: 


Wall Papers: Bassett & Vollum. Drapery and Furniture Trimmings: E. L. Mansure Co. 


Drapery and Furniture Fabrics: F. Schumacher & Co., Stroheim & Romann, J. H. 
Thorp & Co., Cheney Bros. Wall Veneers: Lastic Veneer Co. Lighting Fixtures: 


M. A. Van Esso, Inc. Accessories: Grow & Cuttle, Inc. 


All furniture exhibited was styled and manufac- 
tured by Grosfeld House under the supervision 
of a group of foremost American designers 
and decorators. All floor coverings are 

from the Grosfeld Lustre-Lines. 
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GROSFELD HOUSE—320 EAST 47TH STREET, NEW YORK 207 NO. VERMONT AVENUE, LOS ANGELES 
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BASSETT VOLLUM 


MAKERS OF EINE WALLPAPERS 


515 MADISON AVENUE | 


CENERAL OFFICES PHO RUSH STREETICHICAGO. 
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INTERIOR DESIGN FOR OUR DEFENSE WORKERS 


Ou, Country is at war. How long it will take to conquer the foes of our democratic way of life is 
beyond anyone’s power to prognosticate. We do know, however, that it can and will be done. 


Every one of us realizes that it will take time and a great deal of effort to get perfection from our 
military and production forces. America will have the greatest military machine in the world, which 
will be supported by the greatest production machine in the world. We, at present, who are not re- 
quired in the military, must turn our energies to production. Men come first in production, just 
as they do in the military. 


A productive worker must be a happy worker. He must be well clothed, well fed and well housed. 
Of all these factors the most difficult of accomplishment has been that of housing. Military strategy 
has necessitated the concentration of production at strategic geographical points. In the majority of 
cases these points have been in isolated areas, entirely away from developed areas, so new cities 
have had to be developed. The United States Government and private capital have launched the 
greatest housing program in the history of this country. In this program the government is playing 
the greater role, for it is conservatively estimated that 450,000 defense housing units, both private 
and government, will be built in 1942. 


To a great degree the productivity of the great army of defense workers will depend upon the 
happiness derived from their homes. The government is making a supreme effort to give these 
people good and efficient shelter. But what are the interior of these homes going to be like? Are 
they going to be pleasant, colorful and in good taste? Who is going to guide these people in 
the selection of their interior furnishings? 


The Public Buildings Administration, the oldest and one of the largest building agencies in Wash- 
ington today, is responsible for a large part of the defense housing program. Commissioner W. E. 
Reynolds, the titular head of the P. B. A. has been very much concerned about the guidance of 
the defense worker in the selection of his home furnishings. So much so, that he already has on 
his staff for defense housing Gilbert Sanley Underwood, Architectural Consultant and Christopher 
Percina as Assistant in Charge of Design; Fred Rohr as national authority on color; and Gladys 
Miller, an interior designer of national importance. When we proposed to Commissioner W. E. Rey- 
nolds a national competition for the design of interiors for these houses, it met with his enthusiastic 
support. 


The American Institute of Decorators, which was about to announce its own competition for low 
cost housing very graciously is joining this competition and is creating for the first time a Defense 
Housing Medal, which will go to the winner of the competition. 


Never before has there been a greater opportunity for the professional interior designer to con- 
tribute to the cultural uplift and happiness of such a large segment of the American public at such 
a critical stage in its history. 
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Mauve walls and deep jewel colors confer distinction upon the original 
apartment created by Interior Designer Erald P. Harrington, who has 
provided in the one room, space for dining and sleeping, as well as for 
working and recreation, with no appearance of crowding whatever. The 
wall treatment of mirrors and planting, at the bed is particularly noteworthy. 
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ENJOYABLE LIVING IN SMALL SPACE 


Tie one ever-present, ever-persist- 
ent and ever-recurrent problem with 
which the interior designer contends 
is that of making the smaller apart- 
ment attractive. In the larger cities 
this problem is legion. And of the 
many varied types which it repre- 
sents, none is more interesting in 
execution than the one-room-and- 
kitchen-and-bath apartment. Partic- 
ularly is this so where restricted liv- 
ing space and limited funds force the 
newly married couple, the bachelor 
and career-bent girl each into the 
only possible solution to the problem, 
that is, the one-room apartment, for 
the results are frequently as extraor- 
dinary in their evolution as low in 
cost. 

Of course with the stern mandates 
of a limited budget as part of the 
problem, the interior designer’s task 
of supplying competent guidance and 
the utmost value for the minimum 

Continued on page 21 


That the one-room apartment 
need not sacrifice either period 
authenticity or good taste is 
proved by this handsome, 
rather formal Directoire treat- 
ment by Interior Designer 
Newby Murray. Blending apri- 
cot hues form a monotone 
background that is perfect for 
the old French mahogany pieces. 
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Deep shades of gray, yellow and white 
are combined with bleached woods in 
the refreshing scheme for a one-room 
apartment by Interior Designer David 
Ayers, who has combined antiques with 
Modern furnishings, An oval-shape rug 
with heavy fringe, which confers an ef- 
fect of added space, and a writing table 
which extends for dining, are distin- 
guished features of this attractive setting. 
The careful selection of appropriate and 
interesting accessories has added to the 
livableness of the room. 
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For a series of one-room apart- 
ments, Interior Designers Intra- 
mural, Inc., have planned and 
executed both Modern and tradi- 
tional types of apartments, as 
shown at the right and below. A 
blue and yellow color scheme is 
established in the Modern room, 
and the traditional scheme is dis- 
tinguished by Salem red and sage 
green; cabinet pieces provide 
adequate drawer space for silver 
and linens in both compact apart- 
ments, provided w:th in-a-door beds. 


For an original and vibrant Mod- 
ern scheme of décor, Interior De- 
signer Roy Belmont, A.1.D., speci- 
fied shades of dark green and yel- 
low with mauve and gun-metal in 
the one-room apartment shown 
below. The large panel of mirror 
oper the mantel, reflecting the en- 
tire room, belies the small area. 
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Two views of a well-planned one-room apartment by Interior Designer Ruth Berlin. ———_-----— 


By curving the curtain rods at the window end, as shown above, an effect of ‘ 0. OF | 
spaciousness is gained; and this effect is made a reality by having the center sofa FINE ARTS | 
open into a double bed. The curtains are woven in natural, silver and blue colors, l 2S TY | 
and the striped wall paper on the opposite wall repeats these colors. The sofa and ¢ - | 
chairs are upholstered in a blue fabric, the rug is beige, and the unpapered walls | ©: uA | 


are painted the same color. The cleverly designed desk unit is convertible, having — 
three separate parts. All furniture and woodwork is mahogany. A rounded low partition 
from the foyer, below, left, extends into the room, forming a break and a small bar. 
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Continued from page 17 

amount of money expended will have been 
taken in one’s stride. New ideas are as im- 
portant as money. An original window 
treatment, a smart use of a mirror or two, 
color used in just the right way—these 
are the infallible little things that lift a 
small apartment out of the ordinary. How 
well expert interior designers have evoked 
the settings for enjoyabe living and com- 
fort in small areas—and at a saving in 
every instance—without sacrifice of either 
beauty or good taste, is pictured in the 
distinguished examples selected for presen- 
tation here. 


The formal treatment of the one- 
room apartment, created by In- 
terior Designer Ralph van Hoore- 
beke, confers dignity and added 
spaciousness to its restricted di- 
mensions. Cabinets, as shown in 
both views pictured above and at 
right, contribute added space for 
linens and silver and aid in main- 
taining the order and measured 
elegance of a most successful room. 
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Bince earliest times, man has sought amusement and 

escape from the realities and boredom of existence. In one 
fashion or another, he has strived to entertain his fellow 
beings with the dance, music or drama. Settings and “props” 
have not only added to the illusion in these escapest inter- 
ludes but have aided the artist in capturing the attention of 
an audience. 


The history of stage settings from primitive times to those 
of today is too long and complex to outline here. However, 

a brief resume of the development of motion picture settings 

? will show the high degree of specialization to which this 
new profession has arrived. 

At the turn of the century, “flickers” were a complete 
innovation, a side show novelty for the curious. Preliminary 
efforts were one reel comedies and melodramatic thrillers 
transferred to the celluloid with the least expense possible. 
Sets were canvas “flats” amateurishly painted with archi- 

tectural and decorative details. Depending upon sunlight 


Period set adapted from two famous English country houses, for Metro-Goldwyn- 
Mayer's “Smilin’ Through,” starring Jeanette MacDonald and Gene Raymond. Cedric 
Gibbons, Supervising Art Director; Edwin B. Willis, Supervising Interior Designer. 
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Modern apartment created for the Garbo film, “Two Faced Woman.” po sean 
Jack Moore, Set Interior Designer; Daniel Cathcart, Art Director. RVERS 


THE INTERIOR DESIGN INFLUENCE 
IN THE 


MOTION PICTURE INDUSTRY 


By Henry W. Grace, President, Society of Motion Picture Decorators 
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for illumination, these were erected in the open 
air with no ceilings. If the wind blew, doors and 
windows waved gently on the screen. Because 
of its numerous and varied pseudo-locales all 
within a few hours of Hollywood, “sunny” Cali- 
fornia was eventually selected as best suited for 
this technique. 

As the nickelodeon craze swept across 
America, scenic craftsmen became less naive 
and built more substantial architectural settings. 
From the “grab bag” of props, a conglomeration 
of furniture, palms, plaster figures, wicker chairs, 
bear rugs and gilt “French” pieces were ar- 
ranged advantageously for the heavy emotings. 


Dreams of screen productions more elaborate 
than anything possible under the limited con- 
ditions of the stage were soon realized in 
“featured” productions. Biblical, classical and 
historical themes were usually chosen for these 
highbrow epics. Craftsmen made equally high- 
brow attempts to create suitable backgrounds. 

In the years 1914 to 1916, movies emerged 
from infancy with the first great motion pic- 
ture, “The Birth of a Nation.” No longer made 
exclusively for honky-tonk crowds but gradually 
appealing to an ever-widening public, movies 
were becoming fashionable. 


Continued on page 44 


Below and on opposite page are two views of an apartment from the film, “We Were Dancing,” starring 


Norma Shearer. The décor emphasizes the character of an exiled Austrian prince who 


becomes a 


fashionable interior designer. Daniel Cathcart, Art Director, Henry Grace, Set Interior Designer. 
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Contrast the apartment here, with its hussar red, white, gold, royal-blue | UNi\ 
and black color scheme, with the apartment on page 23, the same set, which OF 
has the architectural units transposed, but with entirely new and different | 
furnishings. The furniture below, a bed of Tyrolean derivation and a eels 
piano case of combed plywood, were specially designed for their sets. 
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Many new and attractive ideas in 
interior design are evident in this 
chic setting for the film, “When 
Ladies Meet,” starring Joan 
Crawford, Robert Taylor, Greer 
Garson and Herbert Marshall. 
Randall Duell, Art Director; Jack 
Moore, Set Interior Designer. 


A mountain lodge bedroom designed for 
the film, “We Were Dancing,” starring 
Norma Shearer. Added interest is con- 
tributed to this smartly created room by 
the use of dilon paper in an inter- 
woven leather pattern, combined with 
suede leather. Cedric Gibbons, Super- 
vising Art Director; Edwin B. Willis, 
Supervising Set Interior Designer. 
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Living room of the mountain lodge in 
the film, “We Were Dancing,” showing 
the sofa, coffee table and chairs spe- 
cially designed for the set. It will be 
observed that every detail throughout, 
in architectural background and interior 
design, has been considered for the total 
effect. Henry Grace, Set Interior De- 
signer; Daniel Cathcart, Art Director. 


This apartment owes its success to 
the careful use of briilient color, 
overscaled accessories and the ob- 
sence of any distracting pattern. 
The room is an excellent example 
of contemporary design  influ- 
enced by the baroque, yet it 
retains an admirable simplicity. 
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The simplicity of the background in this apartment setting, seen in “When Ladies Meet,” 
serves to dramatize the baroque plaster ornamentation. The antique calf-bound volumes 
in the low shelves set flush within the walls and the use of antique objets d'art, prove 
that beauty can be achieved in the most Modern settings by combining the new with 
fine old things. The plaster lighting fixture is applied to a glass panel at the end of the 
built-out, solid desk-table. The shelf motif is repeated for the back of the desk chair. 
Randell Duell, Art Director; Jack Moore, Set Interior Designer. 
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ELEVENTH ANNUAL CONFERENCE of the American Institute of Decorators 


Mid-West Conference, in Chicago, January 15th through the 17th, with head- 


quarters at Hotel Drake. 


JANUARY 15 th 


9:00-10:00 Registration in Grand Ball 


Room Foyer 


JANUARY 16th 


9:30-12:00 Meeting of Members in Grand 


Ball Room. Reports on: 
Civilian Defense, State and 


The program, subject to change, is as follows: 


Rorimer Medal Competition in 
Interior Design and Decora- 
tion of “A Community Day 
Nursery.” 


Cocktails, The Casino Club. 
Hostesses: The Women In- 
terior Decorators Association 


Supper, The Casino Club. 


10:00-12:30 Meeting of Members in Grand Federal Housing, War Relief, 7:00- 
Ball Room. Election of Board Publicity, Exhibitions, Mem- 
Members and Miscellaneous bership, Gore Place. ; 
business. of Chicago. 
12:30- 3:00 Lunch t the Ra t 
1:00- Meeting of National Board of - 7:30 


Governors and Advisory Coun- 
cil at Luncheon. Guest Speak- 
er: Harry V. Anderson. 


2:00- 4:00 Educational Meeting in Grand 


Ball Room. Mrs. Francis H. 
Lenygon presiding. 


4:30- 6:00 Visit to New Wesley Memo- 


7:30- 


10:30- 


rial Hospital, decorated by 
Ernst C. von Ammon, A.LD., 
Chicago. 


Mid-West cocktail party in 
Tower Room. Hosts: Illinois 
Chapter, Michigan Chapter, 
Minnesota Chapter, and Wis- 
consin Chapter. 


Formal dinner in Grand Ball 


Club. Speakers: Mare Nielsen, 
A.1I.D., Chicago; Frank W. 
Richardson, Chairman Com- 
mittee on Trades Relations, 
A.L.D.; Percy Wilson, Vice- 
President Marshall Field’s and 
President, Merchandise Mart; 
Walter Knopf, Chairman West- 
ern Cook County Retail Coun- 
cil; Roscoe Rau, Executive 
Secretary, National Furniture 
Retail Association; Herbert 
Blumer, Associate Prof. of 
Sociology, University of Chi- 
cago. 


3:00- 4:15 Visit to the Joseph T. Ryerson 


residence, 1406 N. Astor St., 
David Adler, Architect. Visit 
to the Samuel A. Marx apart- 


Illustrated talk by Miss Nancy 
V. McClelland on “English 
Regency and Duncan Phyfe.” 
The A.D. Amateur “Our,” 
“The Major,” Marc T. Nielsen, 
A.I.D., Chicago. 


JANUARY 17 th 


9:30-10:00 Meeting of National Board of 


Governors. Election of Officers, 
Grand Ball Room. 


10:00-12:30 Meeting of Members in Grand 


Room. Speakers: Nancy V. ment, 1325 N. Astor St. 12:30- 
McClelland, President, A.I.D. 
Daniel Catton Rich, Director 4:30- 5:30 Visit to new series of Histori- 
of Fine Arts, Art Institute of cal American Rooms in Minia- 
Chicago. Mrs. Margaret Ayer ture, by Mrs. James Ward 
Barnes, Author, Lecturer, Thorne, Honorary, A.I.D., at 7 :00- 


Pulitzer Prize Winner. 


Dancing. 


the Art Institute. Tea. Mrs. 
Thorne, Hostess. Visit to the 
Exhibition of the 1942 Annual 


Ball Room. Trades Relations, 
Chapter Activities, Reports of 
Presidents. 


All decorative sources of sup- 
ply will remain open through- 
out the afternoon to accommo- 
date visiting A.I.D. members. 


Cocktail party and buffet sup- 
per, Merchants and Manufac- 
turers Club. Hosts: The 
Trades. 


A special feature in conjunction with the Eleventh Annual Conference of the American Institute of 
Decorators, is a window display competition in which 27 prominent specialty shops along Michigan 
Avenue and in the Loop have turned over their windows to the decorators for that week. Many 
dramatic and unusual effects have been designed by the members of the Institute participating in 
the competition and the windows make the public decorator-conscicus at the same time the merchandise 
of each particular shop has been featured. 


The competition has been judged by a jury consisting of Mrs. Walter Brewster, Mr. Meyric Rogers 
of the Art Institute, and Mr. Walter Frazier, prominent architect. The display is noteworthy in its un- 
usual cooperation of retail shops with interior designers and graphically demonstrates that such co- 
operation results in successful merchandising and selling. It is well worth a special walk down Michigan 
Avenue from Oak Street to the Loop. 


O ther features of the conference will be the exhibition of the designs in the 1942 Annual Rorimer 
Medal Competition in Interior Design and Decoration, the awards of a First, Second and Third Honor 
Medal having been made on January 12th; members’ designs in a competition for a new A.1.D. in- 
signia; and photographic exhibit of members’ work. 


A timely and informative exhibition of black-out window treatments has also been arranged by 
Illinois Chapter members for the conference. This exhibition has been planned to demonstrate in 
graphic fashion to the members of the A.I.D. as well as to the public that black-out windows need not 
be depressing but can be gay and smart and original. Several unusual settings have been designed by 
the Chicago members taking part. Included in the exhibition is an interesting black-out table setting 
which consists of fluorescent center table light, fluorescent treated satin tablecloth and napkins, goblets 
and ashtrays. 
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ANNOUNCING A 


FOR THE DESIGN OF INTERIORS 


PRIZES: SPECIAL DEFENSE HOUSING MEDAL 
CREATED BY THE AMERICAN INSTITUTE OF 
DECORATORS-—$500.00 IN CASH 
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I PURPOSE 


The National Defense program of the United States Government has made necessary the construc: 
tion of thousands of defense housing units throughout the United States and its possessions. It be- 
comes apparent that there is an opportunity for supplying the occupants of these units with more 
than merely adequate shelter. Interior design becomes of sociological importance when it contrib- 
utes a program of living which will give these defense workers pleasing, comfortable and func- 
tional interiors for their homes at a cost figure within their reach. 

The morale of the defense workers is equally as important as the morale of our Army, Navy, 
Marine Corps, and Air Force. It will become even more necessary to keep this morale high in 
order to win the war as rapidly as possible. Cooperation, willingness to work hard, and high spir- 
its among our defense workers should be displayed by each who contributes his share of this work. 
We believe that the inspiration derived from attractive, well-designed defense workers’ homes 
will create an atmosphere which will do much in aiding the morale necessary to carry defense 
workers through these trying times. 

Since the interiors of these units have so far been left to the discretion of the occupants, these 
people need and will welcome a low-cost interior designing program. It is the belief of INTERIOR 
DESIGN AND DECORATION, the American Institute of Decorators, and Commissioner Reynolds 
of the Public Buildings Administration that instead of money being spent at random by the occu- 
pants in even partially furnishing such houses, a professional designer will be able to supply a 
complete, functional plan as appealing to the occupants as financially possible to them. 


II SPONSORSHIP 


This competition is sponsored by the Public Buildings Administration and the magazine INTE- 
RIOR DESIGN AND DECORATION, New York City, in cooperation with the American Institute 
of Decorators, who have created for the first time a Defense Housing Medal which will be awarded 
as First Prize in addition to the cash awards donated by Harry V. Anderson, Editor and Publisher. 


Iii PRIZES 


There shall be three prizes as follows: 


First Prize: A.I.D. Defense Housing Medal and $250.00 
Second Prize 150.00 
Third Prize 100.00 


These three prizes will be awarded for the designs of the interiors of the house which, in the opinion 
of the judges, are the best designed for utility, livability and beauty, and at the lowest cost. 

A number of other meritorious designs will be selected by the judges for display, and these will 
be marked “Honorable Mention,” though they will receive no cash prizes. 
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The house shown here is the one se- 
lected for this Competition as being a 
typical dwelling, representative of the 
many small housing units being con- 
structed by the United States Govern- 
ment for the National Defense pro- 
gram. The floor plan of this house 
appears on the following page. 
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N. B. Scale 4%” = 10”. Shaded portion of plan not to be rendered. 
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iV JUDGES 


The Judges of this competition will be: 


Nancy V. McClelland, President, American Institute of Decorators 
Edward Rowan, Assistant Chief, Fine Arts Section, Public Buildings Administration 
Commissioner Reynolds of Public Buildings Administration 
Gladys Miller, Interior Designer, Consultant on Defense Housing 
Frederick Rohr, Color Consultant on Defense Housing 
_A housewife (Occupant of a defense housing unit who will be selected by a manager of a defense 


housing project) 
The wife of a construction worker 


Gilbert Stanley Underwood, Architect, Washington, D. C. 


Spence Wildey, Industrial Designer 


Harry V. Anderson, Editor, Interior Design and Decoration 


V PERIOD OF COMPETITION 
The period of the competition shall extend from 
January 15, 1942 to March 15, 1942. All entries 
should be addressed to: Harry V. Anderson, 
Publisher, INTERIOR DESIGN AND DECORA- 
TION, 521 Fifth Avenue, New York City, post- 
marked not later than midnight, March 15. 


VIWHO MAY COMPETE 


This competition is restricted to those actively 
engaged in the profession of interior design. 


VII THE PROBLEMS 


Interior designs, complete with color schemes 
and furnishings, are to be created for the house 
illustrated on page 31, using the accompanying 
floor plan shown on page 32. Each contestant 
may submit as many entries as he wishes. The 
awards will be made for the best three designs 
at the lowest costs. The house presented is a 
typical defense house, selected by the Public 
Buildings Administration. It may be executed 
in either Traditional or Modern Style. The 
rooms which are to be developed consist of a liv- 
ing room with accompanying dining alcove, and 
two bedrooms. It will be noted that bedroom clos- 
ets have no doors, but rods for curtains instead. 
The occupants of these Defense Housing Projects 
receive an average income of $1,500 to $2,500 
per year, and the average rental of the Defense 
Housing Projects’ houses is $30 a month. These 
figures will serve as a financial guide for the 
program of furnishings. 


VIII SPECIFICATIONS 
No limitations are placed on the type or style of 
designs chosen by the entrants other than, should 
the pieces be original designs of the contributor, 
detailed drawings must be submitted with the 


costs. 
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IX THE REQUIRED REN- 
DERINGS AND MATERIALS 
The designs for each room shall be rendered 
in full colors to suggest the rooms as they will 
appear. The drawings must show the four wall 
elevations with all furniture, drapery treatments 
and decorative accessories indicated. A separate 
rendering must be submitted for each room. 
The drawings may be in any permanent, non- 
rubbing medium selected by the entrant. 

The floor plans are shown at 14” scale; these 
and wall elevations must be rendered at 1” scale. 
The ceiling height throughout is 8’ 0”. 

Floor plans must show placing of all furniture 
and floor coverings. 

Designs must be submitted on stiff illustration 
board, measuring 15” x 22”. There shall be 
a single ink border line 14” from the edge of 
the board on all sides. The words DEFENSE 
HOUSING COMPETITION and name of room 
shall be lettered on each drawing submitted. 
Swatches of fabrics, paint colors, floor coverings, 
woods and other such materials, and pictures 
or sketches of stock furniture should accompany 
all entries. All these materials, including the 
furniture, must be available on the market, ex- 
cept when individually designed. 

The entrant must attach a detailed sheet for 
each room, listing every item included in the 
furnishings with the sources of supply and retail 
prices. The total cost per room must be given 
as well as a grand total for the three rooms. 
The entrant must mark the back of each separate 
design with his name and address in simple 
lettering, and this identification must be covered 
with a piece of opaque white paper. 


X DISPOSAL OF DESIGNS 
At the close of the exhibition of these designs, 
all entries, including the prize-winning designs, 
will become the property of the Public Buildings 


Administration. 
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im This more formal type of house in the 
French chateau idiom, designed by 
Architect G. Dewey Swan, Greenwich, 
meets the clients’ special requirements 
in every way, including a large living 
room for entertaining, a gun room 
with bar, and a patio with outdoor 
fireplace. The house is nestled among 
trees on a sloping hillside, which des- 
cends to a brook, and in order to take 
the best possible advantage of a beau- 
tiful view the house has been built 
on three levels; other advantages in 
gracious living resulting from this ad- 
mirable plan are a sunken garden off 
the living room and a dining terrace 
off the dining room. 


Leppert, Photographer 
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Architects Campbell & La 
Cava, of Danbury, have pro- 
duced this compact small house 
with all the rooms on one floor 
in a classic derivation of the 
salt-box type, adapted to mod- 
ern needs. Producing a fire- 
place without flanking it with 
door openings, and separating 
the bedrooms from the main 
part of the house was no easy 
problem, but it has been solved 
in a commendable way, and the 
designers have also produced a 
large screened porch and a 
spare room in the process. 


THE SMALL HOUSE REACHES 
ITS MOST SIGNIFICANT DE- 
VELOPMENT IN THE VARIED 
CONNECTICUT TYPE. 
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George H. Van Anda, Photographer 


Architect Margaret Hoyt Smith, of Norwalk, has 
employed the traditional Connecticut formula of 
snug house with dormer windows built around 
a large central chimney—and there is even the 
inevitable stone wall. But the plan is entirely of 
today with its convenience and compactness. 
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If the small house did not originate 
in Connecticut, it assuredly was brought 
to its full development in that state. 
Examples of excellent houses, ranging 
from the salt-box type indigenous to 
seacoast towns “down East,” to the 
larger and more sophisticated suburban 
house associated with Greenwich, are 
familiar to every one visiting the Nut- 
meg State. The examples of houses 
shown here are representative of this 
diverse architecture. Neither the small- 
est type nor the largest has been se- 
lected; an individuality in problem de- 
velopment or a special feature of pro- 
fessional interest, either in plan or ex- 
terior, has governed their presentation. 
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A house for a bachelor, by Architects Lloyd Westbrook and 
Edward M. Johnson, Farmington, is interesting for its special 
requirements; in this case, a large living room, a servant's 
room within the house and accommodations for guests. 


The exterior of the house below, designed by Architect T. 
Frederick Norton, West Mystic, belies its size. The ten rooms 
include a library and a chapel, as well as a studio; and the 
pleasant porch is typical of many old Connecticut houses. 


Above, top to bottom: A vibrant, lively calla lily chintz 
in six color combinations, is shown on a white ground 
interposed with red-toned Bougainville and large shaded 
green leaves. This pattern, designed by William Glea- 
son Adair for Arthur H. Lee G Sons, Inc., also is 
printed in color om a gauze fabric. The large-scale 
Rococo damask is woven of spun rayon and has a 
two-toned background stripe; the colors combine dusty 
tones of turquoise, red and pale yellow with the design 
in white. It is from Cheney Brothers. The chair, 
above, is upholstered in a new deep piled luxury 
mohair called “Chase Imperial’ which comes in a 
“dyed-to-order” range of colors. L. C. Chase & Co. 


NEW FABRICS 


Above is seen a new 33” glazed chintz de- 
signed with swags, festoons and floral group- 
ings in a multicolor effect which comes in 
six color combinations. F. Schumacher & Co. 
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Upper corner: “Copley”, a 50” printed design on 
mohair for draperies, adapted from a Grinling Gib- 
bons carving. Colorings are dawn pink, sea green, 
eggplant and turquoise. Goodall Decorative Fabrics. 


The arm chair, shown above, is upholstered in beige prove 
Naugahyde, the durable, smart coated fabric made 

by the United States Rubber Company. 
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Right column, top to bottom: A group of 
three hand-woven designs by Dorothy 
Liebes. Mexico and South America have 
inspired the colors. The materials used 
include chenille, wool, cotton, leather and 
metallic threads. Bamboo is woven with 
cotton for use as lampshades. The next 
fabric is part of a panel which was a 
former import, now being made in Amer- 
ica; the floral colors are harmoniously 
blended, and it may be seen at H. B. 
Lehman-Connor Co., Inc. Below is a voile 
curtain with chain-stitched embroidery 
border and center motifs, from J. F. 
Patching & Co. 


Above, left, top to bottom: “Giant Brodea”, an 
exclusive hand-print from California, which has 
a 24” repeat. Harry F. Slater Co. The floral 
groups and striped ribbon bow-knots were de- 
signed for Lawrence Fabrics by Scott Wilson; 
the material is q rayon faille and colors are 
crisp and clear in tone. The colorful panel is 
hand-stenciled in a freely designed pattern, and 
comes from the studio of Emmy Zweybruck. 
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Right, top to bottom: A delightful 
toile, hand-printed on a du Pont rayon, 
in six different background colors. 
Witcombe, McGeachin & Co. A richly 
quilted antique satin in cream white, 
is executed by Steiner Studio. “Ane- 
mone”, a bold, skillfully designed 
print, in vivid, clear colors, from 
Brunschwig & Fils. “Bird in the Tree” 
is a stenciled pattern on a textural 
fabric for distinctive draperies. Hand- 
craft Fabrics, Inc. 


Far right, top to bottom: Sheer cot- 
ton voile printed in solid colors on a 
white ground, E. C. Carter & Son, Inc. 
The large-scale, 18th Century design 
has a solid red background color and 
is of Crown-Texted rayon, from Stro- 
heim & Romann. “Banana Leaf” is a 
large, colorful pattern designed ex- 
pressly for outdoor furniture and is 
of Guatemalan inspiration. Ficks Reed. 
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Above is a new heavy, double-warp 
cotton print of geese flying in forma- 
tion against a background of clouds, 
from Johnson & Faulkner, Inc. and 
available in six colors. Left is one 
of the new Ca-Vel Candlewick frisés 
in an interesting horizontal stripe pat- 
tern; made of fine wool and rayon 
yarns. Collins & Aikman Corp. 


Above, top to bottom: An unusual Modern 
fabric, woven with cotton, giving a raised, 
textural quality to the design. Scala- 
mandré Silks, Inc. The pigskin-grained 
coated fabric is an excellent likeness to 
the real leather. It is Zapon Tan Pig 
Grain Amerguild, made by the Zapon- 
Keratol Division of the Atlas Powder Co. 
and distributed by Leather Guild, Inc. 
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© tructural and decorative treatments done in plaster are 
ever so effective when executed by clever designers who 
have a feeling for the Baroque scrolls which give them 
their charm. Edward Krumpe is one of these designers 
who can imaginatively conceive a graceful wall fixture or 
a table centerpiece for festive occasions which will 
thoroughly delight your clients. For more structural 
treatments, fireplace facings, mantels, doorway trims and 
cornices can all be designed in plaster. Tables, chandeliers 
and decorative accessories are also possible for a more 
unusual approach. Take a design of your own in to be 
executed in plaster, or just turn your problem entirely 
over to this firm—either way, you'll be pleased. 

The Chateau Furniture Co., now located at 10 East 49th 
Street, has made a number of changes in the line, and for 
the first time is offering you custom-upholstered English 
period living room furniture which is most moderately 
priced. There are altogether fifty 18th Century pieces, in- 
cluding upholstered chairs, sofas, and love seats to select 
from. The frames are of hard wood, doubly dowled at 
every corner; legs are solid Honduras mahogany and may 
be covered in any fabric you select; and cushions are 
down-filled and have talon fasteners. This new line supple- 
ments the Simmons bedding line—the other specialty of 
this firm. You will particularly like the short bench with- 
out arms which has a large accompanying ottoman, a 
Regency bench and an all-upholstered sofa with curving, 
tufted back. 

Simplified designing for all the new furniture is one of 
the most noticeable trends at Mason-Art. Rapidly dis- 
appearing are the lush tuftings, curves and profuse fringe 
treatments. Comfort, simplified English lines and a 
contemporary face are seen on the new and redesigned 
pieces here. Sofas in the Lawson manner, with down backs 
and cushions, are becoming increasingly popular. Another 
sofa has a straight back with shaped cushions forming a 
slight curve at the center; and an appliqued chintz design 
centered on an upholstered easy chair gives it new zip. 

The Kentwood Company, distributors of bedroom 
furniture and occasional living room pieces, is a good 
source for you to keep in mind for budget jobs. You will 
be amazed at the low prices here for groups which are well 
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The following advertisers’ merchandise meets the highest standards 


BEDDING 
CHATEAU FURNITURE COMPANY, THE 
10 East 49th Street, New York 42€ 
FABRICS 
EGGERS FABRIC COMPANY 


FLOOR COVERINGS 
MANGES, SIMON & SON, INC. 


14 East 32nd Street, New York 42B 
FURNITURE 
CHAIRS. INC. 

192 Lexington Avenue, New York 420 
CHATEAU FURNITURE COMPANY, THE 

10 East 49th Street, New York 2c 


GLASS AND MIRRORS 


NEW ERA GLASS COMPANY, INC. 
316 East 47th Street, New York 42H 


PAINTINGS AND PRINTS 
BLUM, EMERY & COMPANY, INC. 


251 Fifth Avenue, New York 4G 
LUCAS, CAMILLA 
4 East 4th Street, New York 42F 


PLASTER, DECORATIVE 
KRUMPE, EDWARD 


308 East 49th Street, New York ... L2G 
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that is carpeted in the 
Manges manner, has a defi- 
nite feeling of rightness. 
We can’t explain it—but— 
as decorators know — it's 


always there! 


INCORPORATED 
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styled to meet your most critical requirements. The woods 
range from mahogany with a simple satinwood and ebony 
inlay to pearwood, and bleached mahogany. The Regency 
bedroom groups are excellent, and there are a number of 
lacquered cabinet pieces. You will also find a good selec- 
tion of occasional tables. You are also assured of sound 
construction in all furniture purchased here. 

Somerset Furniture, Inc. has some good news to report. 
This firm is adding a line of cabinet pieces which will be 
manufactured by the company, to supplement the up- 
holstered line you are so familiar with. These will consist 
of breakfronts and low cabinets of mahogany, and will be 
followed later on in the year by additional wood pieces. 
Of the new upholstered furniture there is to be seen: a 
large sofa with frame of pickled pine, having a curved 
back outlined by a wood rail carved in a rope design; a 
small boudoir chair has a tufted seat and back and a 
perky flounce; and a number of wing chairs in varying 
styles and sizes are also available. 

The comfort found in the furniture designs by Alvar 
Aalto at Artek-Pascoe, Inc. is well known to all of you. The 
bentwood frames and simple lines convey a most pleasing 
air to all Modern interiors. Further designs have been 
created for this firm by a number of other famous de- 
signers in varied fields. Arthur Mack, the stage designer, 
has created a flexible screen of wood; Ewald Holtkamp, 
production manager, has designed one of the smartest and 
simplest beds you have ever seen; and Bruno Mathsson, a 
Swedish furniture designer, has introduced an ingenious 
expanding table which has a unique folding plan which 
changes it from a small hall table, nine inches deep, to a 
dining table seating fourteen persons. Wall brackets, tea 
trollys, unit furniture and many other Modern pieces will 
also be found here. 

A good cabinetmaker is invaluable to you to make that 
occasional book unit, desk, dressing table, shelf or almost 
any cabinet piece you can think of. I. Stahlman & Son 
execute to your order any type of Modern wood piece 
along these lines; the work is carefully constructed of fine 
wood, and made-to-measure units fit perfectly. Other 
specialties here include store fronts and fixtures, altera- 
tions, office partitions and railings and bar fixtures. 

You will obtain the utmost cooperation in original 
fabric creations to your order at Handcraft Fabrics. You 
will also find here many designs you will want to order 
just as they are shown. Stencils by Donelda Fazakas on 
twills and other textural surfaces are most unusual, such as 
Bird In The Tree, Wild Strawberry and Pineapples. Over 
fifty of the fabrics here may be woven in any color or 
color combinations you desire. Personalized designs for 
offices with the executive’s or company’s initials adapted 
to an intriguing pattern, are also a specialty. A loosely 
woven inner curtain fabric of rayon and cotton will obtain 
an entirely new effect for you. The hand-woven fabrics 
also offer a wide variety of textures and small patterns. 

The newest wall papers by Katzenbach & Warren include 
three romantic rose designs by Marion Dorn: Roses by 
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New larger showrooms. 
New convenient location. 


Large permanent Simmons display. 
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two-occasion 


SIMMONS LINE 


every decorator 


should see 
The trend to two-occasion furniture 
cannot but be accelerated by war 


economies and a new emphasis, 


in higher income brackets, on 
value and utility. Simmons 
hide-a-bed love seats, day beds, 
sofas, available in all the 

wanted period styles, and 


an unusual choice of 


-. fabrics, double as comfortable beds 
at night. Here is a two-occasion 
line every decorator should see. 
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If it’s Simmens’-—Chateau has it! 


CHATEAU 


by 
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New Address: 10 E. 49th St., New York 
New Telephone: PL 3-3943 
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the Gate—a fetching motif of ru'ns and roses; Roses over 
Manhattan—a smart abstraction of central Manhattan 
from a penthouse terrace; and Roses by Moonlight—a 
design incorporating roses, love temple, a tree and the 
moon. All indications are that it will be a rose year in 
wall papers as well as fabrics! Other designs by this firm 
are derived from Early American wall stencils, and in- 
clude: Hudson River, Sea Shell Border, Pineapple 
Damask, and Pear and Apple Border. But our favorite is 
the Audubon, incorporating twelve different birds selected 
from “The Birds of America.” Your sophisticated clients 
will love the Canaletto panels here, the Flying Drapery, 
the Victoria festoon border, and Curtains—this last a de- 
sign of draperies in rich folds. And don’t miss the wall 
paper trompe l'oeil designs of architecture, busts, columns, 
figure panels, marble, frames, topiary and tortoise shell. 

The major change in the carpet industry this year will 
be the curtailment of the wide color range to which you 
have been accustomed, according to Fay Carpet Co., which 
carries many of your favorite floor coverings. As a start 
in this direction, the Magee Carpet Co. is adding eight 
new plain colors to the broadloom line, which are ex- 
pected to supply your needs fully as others disappear from 
the lines; the new ones, in four different qualities, are: 
Rosado, Samavar Gold, Mocha Rose, Satinwood, Olive, 
Chianti Red, Wine Rose and another in a woodtone shade. 
In twist-weave carpets nine new colors are being added 
which include a few of the above and also Rose Beige, 
Federal Blue, Baroque Rose, and Jade Stone. The forth- 
coming limited production behooves you to start your 
rooms with the carpet from now on, and build your other 
-olors around it, thus avoiding any disappointments after 
oe scheme has been decided on. 


The First of February will find Steiner Studio Corp. 
located in larger quarters at 316 East 61st Street. Make a 
note of this new address now, and refer to it later. 


Shower curtains and window curtains of Everglaze 
chintz are now on the market and may be seen at Cyrus 
Clark Co. The water-repellent finish is du Pont’s Zelan 
which provides a durable finish which will withstand re- 
peated washings. Nine patterns in a range of vat colors 
include such attractive motifs as camellias, peonies, roses- 
and-bows, Old English bouquets and a laurel design on a 
striped ground. The shower curtains, six feet square, have 
accompanying tie-backs. The window curtains are in pairs, 
measuring 34” x 56”. 


Tie National Academy of Design has moved into the 
galleries reconstruc’ed from the former residences which 
Archer M. Huntington presented to the Academy, and 
at 1083 Fifth Avenue, New York City, a new national 
art center is now open for your inspec’ion. 

An all year around exhibition program will be pre- 
sented in the National Academy Galleries which will also 
house the extensive permanent collection of close to two 
thousand works in painting, sculpture, architecture and 
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“IT TAILORS WELL” 


THE FABRIC OF TOMORROW 


BEAUTY THAT CAN “TAKE IT” 


EVERYWHERE today you find increasing 
demand for newer, smarter, more exclusive 
colors, latest designs and unique effects of 
simulated leather. Yet behind the lovely looks 
of this material there’s amazing toughness 
and ability to stand the gaff of long wear. 

Thoroughly practical—easy to work and 
outstandingly durable. Follow the trend 
and specify EGGERS FABRICS for your 
coated fabric needs on restaurant booths, 
chrome chairs, office and summer furniture 


and wall coverings. 


CADIZ 

TUFTEX 

DURATEX 

SUPERTEX 

SUPERTEEN 
BLACKOUT MATERIAL 


Write for Samples 


EGGERS FABRIC CoO. 


Converters of Coated Fabrics 
108 EAST 18th STREET 
NEW YORK CITY 
AL. 4-4067—68 
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MILLION 


The statement thet we have a million old prints in stock 
is rather modest. This tremendous stock is at your disposal 
to choose from.If you need old prints, come in to browse 
or drop us a line, and we will be glad to send you a col- 
lection to choose from. If you have not already established 
an account with us, please mertion your trade references 
when writing. There will be no obligation on your part. 
The only expense you will have will be transportation costs 
which is very modest indeed. So if you need old prints, 
why not write to us. Do it today and you will be surprised 
at our fast response and our prices. In our catalogs we do 
not list old prints es they are one of a kind, but it may 
prove useful to have our catalogs on hand. They will be 


mailed to you tar the asking. 


Camilla lucas 
OLD PRINT CENTER 


PUBLISHER & IMPORTER 


4 EAST 46th STREET, NEW YORK 
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engraving which has been acquired from the membership 
during the past 116 years. 

In announcing this new development in its program, 
Hobart Nichols, president of the Academy, said: “It is 
significant that the National Academy of Design should 
realize one of its greatest dreams at a time such as this 
when world conditions make it more than ever urgent 
to stress cultural values. 

“Since its inception in 1825, the National Academy of 
Design has striven to uphold the soundest traditions of 
art in this country. For more than a century it has fos- 
tered youthful talent through its art schooi, where a 
large proportion of the outstanding American painters, 
sculptors and graphic artists have been trained. It has 
given encouragement and recognition to mature artists 
through its annual exhibitions of work by both members 
and non-members. And now, because of the generous 
gift of Archer M. Huntington, which provides the first 
permanent home that the Academy has had since the 
former building at 23rd Street and Fourth Avenue was 
sold in 1898, the National Academy will extend its pro- 
gram to bring art of both the past and present to public 
attention through continuous exhibitions.” 

Two of the three residences given by Mr. Huntington 
are being reconstructed into an L-shaped building de- 
signed by William Adams Delano, a National Academi- 
cian and one of the foremost contemporary American 
architects. There will be eleven galleries in this unit 
which fronts on Fifth Avenue and extends through to 3 
East 89th Street. The adjoining residence at 5 East 89th 
Street has been razed to provide space for the exhibition 
of outdoor sculpture. 

No public announcement was made when the prop- 
erty was transferred to the Academy because Mr. Hunt- 
ington did not wish attention called to his gift. Having 
been a student and collector of art for over fifty years, 
he claims that today he has “only one interest in the 
world, to build up scholarship,” and it is solely to further 
scholarship in the field of art that he has given the 
property now being remodeled into a permanent home 
for the National Academy. 

Archer M. Huntington is widely known as a scholar, 
writer and student of Spanish culture. He has upheld the 
tradition of the Huntingtons, known as the greatest family 
of art collectors and benefactors America has produced, 
by founding or building no less than thirteen museums, 
eleven of them within the United States, including the 
Hispanic Society of America, Brookgreen Gardens and 
the Mariner’s Museum. He has also given important art 
collections to various institutions. 

As the oldes’ artists’ organization still active in this 
country, the National Academy of Design carries on its 
membership rolls most of the distinguished painters, 
sculptors, architects and graphic artists of the past. 
Samuel F. B. Morse was a founder and the first president. 
He invented the telegraph in the period between 1845, 
when he resigned from the presidency of the Academy 
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after having occupied the chair for 19 years, and 1860 
when he again accepted office as president for one year. 

Other founders of the Academy include William Dun- 
lap, portrait painter and first comprehensive historian of 
American art; Henry Inman, portrait painter and minia- 
turist; John Frazee, sculptor; Ithiel Town, architect; and 
Peter Maverick, engraver. The first elections to the 
Academy included Alexander Anderson, the “father of 
American wood engraving”; Thomas Cole, one of the 
founders of the American school of landscape painting; 
Rembrandt Peale, noted portrait painter; and Samuel 
L. Waldo and William Jewett who often painted in 
collaboration. 

Among the most noted early artists associated with the 
Academy during its first years were Washington Allston. 
John James Audubon, William James Bennett, Thomas 
Doughty, Chester Harding, John Neagle, Hiram Powers. 
Gilbert Stuart and Thomas Sully. Succeeding elections 
brought into membership, either as Associates or as 
Academicians, such distinguished figures as John W. 
Alexander, Edwin A. Abbey, George Bellows, Ralph A. 
Blakelock, Thomas W. Dewing, Asher B. Durand, Cass 
Gilbert, Bertram Goodhue, William J. Glackens, Charles 
Grafly, Childe Hassam, Robert Henri, Winslow Homer, 
George Inness, Eastman Johnson, John LaFarge, Homer 
D. Martin, Thomas Moran, Albert P. Ryder, John Singer 
Sargent, Augustus Saint-Gaudens, Abbott H. Thayer, J. 
Alden Weir, and over five hundred other painters, sculp- 
tors, architects and engravers no longer living. 

Today there are more than 300 Academicians and 
Associates prominent among the leading artists in all 
parts of the country. The officers include Hobart Nichols, 
president; Edward McCartan, Ist vice president; John 
Taylor Arms, 2nd vice president; Charles C. Curran, 
corresponding secretary; Georg Lober, assistant cor- 
responding secretary; Charles S. Chapman, recording 
secretary; Frederick Ballard Williams, treasurer; Charles 
Keck, Assistant Treasurer; and Roy Brown, Ulric H. 
Ellerhusen, R. P. R. Nielson, Robert Nisbet, J. Scott 
Williams and Andrew Winter, members of the Council. 
Other prominent members include Wayman Adams, 
Frank W. Benson, Dean Cornwall, Paul Dougherty, Guy 
Pene DuBois, Jerry Farnsworth, Daniel Garber, Eugene 
Higgins, Charles Hopkinson, Leon Kroll, Hayley Lever, 
Violet Oakley, DeWitt Parshall, E. W. Redfield, Charles 
Rosen, Elmer W. Schofield, Eugene Speicher, Albert 
Sterner and Irving R. Wiles, all painters who are 
Among the sculptors, architects and 
graphic artists are: Herbert Adams, George Atterbury, 
Harvey Wiley Corbett, John Flanagan, Charles Dana 
Gibson, Malvina Hoffman, Paul Manship, Thomas W. 
Nason, Frederick Law Olmsted, Ernest D. Roth, and 
John W. Winkler. 


Academicians. 


The Metropolitan Museum of Art, to conform with 
the safety regulations in the City of New York in a 
possible blackout, will be closed at dusk (4 p.m.) each 
day from now on until April 1, 1942, The hours of 
opening will remain the same. The new closing hour does 
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NEW ERA 
COPPER CLAD MIRRORS 


New Era GLAss Inc. 


EXCLUSIVE MIRRORS AND MIRRORED INSTALLATIONS 
316 EAST 47th STREET NEW YORK 
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not affect the announced program of 4 o'clock lectures 
or the Opera Guild lectures. 

The Metropolitan Museum of Art regrets that the 
demands on the time of its Staff in the war emergency 
makes it necessary, until further notice, to suspend the 
services heretofore offered in giving opinions on works 
of art. 

“The Museum realizes,” says Mr. Osborn, the Presi- 
dent, “that its obligation to the morale of the community 
and the nation by maintaining recreational and educa- 
tional services is as great as its obligations to the works 
of art themselves. The Museum will continue to function 
as normally as possible and now plans to carry on its 
proposed schedule of exhibitions, although it may become 
advisable to close down certain galleries for special 
reasons. 

“For the immediate protection of the collection,” he 
adds, “a place of safety has been secured within a 
reasonable distance of New York to which the most 
irreplaceable objects can be removed in case of need. 
Other public institutions in the City, the Brooklyn Mu- 
seum, the Whitney Museum, the Bache Collection, and 
the Museum of the City of New York have been offered 
facilities at this site. The Staff has also been engaged for 
fifteen months in preparing plans for such an emergency, 
boxes designed, methods of shipment devised and worked 
out in complete detail in accord with lists of relative im- 
portance of art objects and their handling.” 


Announcement has been made by the officers and trus- 
tees of the New York School of Fine and Applied Art 
that the name of the school has been changed to the 
Parsons School of Design. 

An outgrowth of classes established by William M. 
Chase, the school was re-incorporated in 1909 as the 
New York School of Fine and Applied Art under the 
direction of Frank Alvah Parsons who continued as 
president until his death in 1930. He was succeeded by 
the vice president, William M. Odom, director of the 
Paris ateliers of the school which he founded in 1920. 

Mr. Parsons was a leader in the development of the 
applied arts in this country. He instituted in the school 
the first regular classes in interior decoration ever offered 
in the United States. For many years the school has 
been familiarly known to its graduates as “Parsons” and 
in changing the name the trustees are giving official 
recognition to this fact and at the same time commem- 
orating the founder. 

Covington Fabrics Corp, drapery converters, have 
moved to new and larger showrooms on the tenth floor 
of 261 Fifth Avenue. Here you may see the greatly ex- 
panded Spring line of 50” and 36” printed and woven 
slip cover, drapery and upholstery fabrics of unusual and 
original designs. 

A meeting of the Residence Lighting Forum will be 
held January 19 at the General Electric Auditorium, 7:30 
p-m. Karl Staley of General Electric will speak on the 
subject of “Brightness and Lighting Comfort.” 
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Line, plane and mass are what the designer makes 
them! Hurdling the limitations of a long, tubular steel 
shell, Designer Paul Cret has projected the flowing 
smoothness of its exterior into the interiors of the new 
Empire State Express. Yet in car after car, there is an 
apparent illusion. Somehow the cars seem wider, less 
tunnel-like, better proportioned . . . as if geometry were 
not so inflexible a science! 


Except in the coaches, Cret has divided each car into 
“living units.” This innovation, combined with the 
clever use of curved surfaces, the avoidance of archi- 
tectural forms, the careful placing of fluorescent lights 
and the subtle use of complementary and analogous 
colors gives the car comfortable spaciousness. 


CHASE VELMO L. Cc. CHASE AND COMPANY 295 FIFTH AVENUE, NEW YORK CITY 


SALES DIVISION OF SANFORD MILLS ° 


In the Observation-Lounge, a bar at the center breaks 
the long vista and creates two separate rooms—one for 
lounging and observing—the other for making merry. 
Dining car length has been disguised and width empha- 
sized by dividing it into intimate “dining rooms.” In 
the center section serpentine wall-seats face tables for 
two. At either end are sections with tables for four. 

Necessarily, upholstery fabrics are the dominating 
color-tone in a railroad car. The wide selection of Chase 
Velmo colors and patterns helped make possible the 
unusual decorative effects of the Empire State Express. 
There are patterns, textures and colors in Chase Velmo 
for all types of interiors. Whatever your problem, you 
will find a Chase Velmo to provide the solution. 


OFFICES: BOSTON, DETROIT, CHICAGO, LOS ANGELES 
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THE MOTION PICTURE INDUSTRY 
Continued from page 24 


The super spectacle with hundreds of extras milling 
around in colossal sets had its vogue. Gilt braziers 
smouldering with incense, great draperies caught up by 
spears, voluptuous couches piled with cushions and 
banquet tables laden with exotic foods all added to the 
make-believe quality of these super-colossal bores. 
With the rise of the star system, stories, action, set- 
tings and furnishings were planned to enhance the : 
box-office appeal of these overnight “sensations.” Pro- | 
ducers and Cinderella stars preferred serious dramas 
and domestic comedies based on the marital problems of 
the very rich. Sets pretending to show wealthy homes ; 
were only a little worse than actual interiors existing 
‘in the early twenties just prior to the great renaissance 
of interior design. 
Realizing that some artistic supervision was definitely , 
needed, motion picture producers engaged stage design- 
ers and men with architectural training to give more 
correct pictorial qualities to drawing room, beudoir and 
lavish bathroom from which Milady Clotheshorse would 
emerge seductively garbed. 
To the growing list of specialists and craftsmen re- 
quired in complex motion picture work, “set dressers” 
were added. Drawn from the ranks of studio property 
men and scenic painters, they showed some talent in 
arranging furniture combined with speed in execution 
but little or no knowledge of period design and decora- 
tion. Both art director and set dresser were guilty of 
excessive bad taste and over-indulgence in exotic decor, 
gaudy draperies and hideous prop furniture. 
Drama critics sneered at the movies; the “four hun- 
dred” ignored them; but every shop girl in the nation 
loved them; and for the masses, movies were an educa- 
tional boon. There was an intense curiosity about the 
luxurious rich—the manner in which they behaved, the 
homes in which they lived and the clothes they wore. 
Post-war prosperity built, decorated and furnished hun- 
? dreds of thousands of new dwellings. Hotels, restaurants, 
me of design. In modern schemes country clubs, summer and winter resorts were con- 
especially, scale and proportion are . structed. The way of the rich was becoming the way of 
pariicularly significant. Our new 1942 _ the land. Undoubtedly, motion pictures stimulated many 
collection has given particular attention ‘ of the widespread social and economic changes and 
to this phase of the Decorator’s problem. ¥ opened new vistas to the average American. 
Million-dollar special features demanding expensive 
settings were made by De Mille, Fairbanks, Von Stroheim 
ARTHUR:H-LEE6SORS #5 4 and others. Imaginative design and consistent decoration 
Mokers of Fine Period Fabrics F was evident in the work of the art directors who executed 
383 MADISON AVENUE, NEW YORK . 
Boston Philadelphia ¢ Chicago Los Angeles these backgrounds. In the late twenties, modern made 
its bow on the silver screen when Cedric Gibbons de- 
signed glittering penthouses with mirror-black floors, 2 
crisp white walls, chromium decorations and furniture. 
With the general public increasingly aware of sets and 
their furnishings, fine interior design as interpreted to- 
day became an integral part of motion pictures. Two q 
films, “Dinner at Eight,” and the original “When Ladies q 
Meet,” furthered the desire for better sets. In the latter 
film, Gibbons and Edwin B. Willis, supervisor of interior 


Seale in design 


ts so important 


Wicn is why we have always 
made it a point to carry beautiful and 
oH authentic patterns in so many different 


Fabric shown: # 3875 = five colors 


4h INTERIOR DESIGN AND DECORATION 


| | 
| | 
| 
— 
| 
» 
: 


design at Metro-Goldwyn-Mayer, cleverly modernized 
a remodeled Connecticut barn. This “country house” 
was destined to create comment from public, interior 
designers and manufacturers all over the country. A flood 
of fan mail demanding blue prints, sketches, photo- 
graphs and information regarding the smallest decorative 
details awakened the studio heads to the fact that in- 
teriors well done could be a tremendous attraction to a 
new screen public. 

Within the next few years, half a dozen young interior 
designers from New York and Southern California were 
abserbed into the motion picture industry. The already 
established “set dressers” kept stride so that today a 
high standard of design is maintained in most of 
the major studios. Men being best suited to the mental 
strain and physical demands exacted by the work, mo- 
tion picture set designers are drawn from two sources, 
either graduating from the ranks of prop men or dis- 
covered in interior design studios. 

The formation in 1937 of the Society of Motion 
Picture Interior Decorators was organized primarily as 
a protection against absorption into a labor union. 
Patterning itself somewhat after the American Institute 
of Decorators, gave prestige to the profession. Com- 
plete acknowledgment of the fine work done by these 
uncredited artists is yet to be realized by the producer 
and public alike. Time and again critics praise the 
mounting of a picture as its only redeeming feature. 
Yet, the personal credit due the individuals who were 
responsible is usually lacking. Screen credit is given in 
some cases to supervising heads of the designing de- 
partments but rarely to the individual set designer re- 
sponsible for the sets on each production. 

Spasmodically, prominent interior and stage designers 
are imported from New York, London and elsewhere 
to design sets and inject “new thoughts” into the in- 
dustry. Invariably, the “new ideas” go through the 
studio mangle process with the designer returning from 
whence he came confused by the insanities of the busi- 
ness. The experienced art director and set designer 
must then attempt to salvage something from the designs 
that are often clever and original but unsuited to motion 
picture technique. 

Weeks and months of research precede actual plan- 
ning and designing of sets, varying in effort according 
to the complexity of the production. Period subjects of 
first magnitude like “Gone With The Wind” or a locale 
picture such as “The Good Earth” will require a year 
or two in preparation. 

Numerous conferences are held in which producers, 
director, art director and supervising designer spend 
many hours outlining sets as to period, action, characters 
and locale demanded by the script. Preliminary plans 
and elevations of the architectural details are then made 
and shown to the director along with pictorial sketches 
Suggesting camera angles which are so vastly important 
in transferring to the screen the desired compositions. 

With the approval of these preliminary layouts, ex- 
perienced draftsmen prepare final plans and working 
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drawings. Blue prints are sent to all departments in- 
volved—Construction, Paint, Metal and Staff Shops as 
well as the set designer assigned to the production who 
simultaneously plans the interior design when construc- 
tion begins. 

If the “dressing” of a set were merely a question of 
furnishing a given room properly, the matter would be 
comparatively simple. Scripts are studied first as to 
the action involved. Period and locale are carefully con- 
sidered with much thought given to the layout of the 
set so that these various factors can be coordinated. 

Sets are usually designed with only three walls, the 
fourth side and ceiling left open for shooting and light- 
ing purposes. Great platforms for the immense arc lights 
and spots are constructed above these walls just out of 
camera range. 

From the one-quarter inch scale blueprints, the set 


designer plots groupings of furniture to determine the 


requirements of the room. Each major studio has a large 
property warehouse with a vast quantity of furniture 
and props ranging from fine antiques of all periods to 
the latest contemporary models. After making a selec- 
tion, supplementary pieces may have to be designed 
and made or rented from one of the various rental 
houses or antique dealers. Often the furnishings of an 
entire set are designed and made in a short space of 
time with every facility at the designer’s disposal for 
this speed requirement. Expert drapers and upholsterers, 
cabinet makers and finishers, metal smiths, staff and 
scenic artists are each skilled not only in their own craft 
but able to turn out quickly the many and varied things 
demanded of them. 

In each department, speed is a primary factor in 
cutting down the cost of motion pictures, be it writing, 
art direction, decoration, directing, photography, musical 
scoring or editing and distributing the finished product. 
Speed, speed and still more speed is the crying need of 
the studios. 

The average time allowed for planning and executing 
the design of a large set is less than one week. 
Illness in the cast, wardrobe changes or script trouble 
often required new sets overnight. It is then a matter 
of minutes not days, and decisions must be made with 
unerring judgment. Time is valued in dollars and cents 
when the average large production unit costs $1,200.00 
an hour. 

In these last minute changes, faking and trickery are 
as much a requisite as good taste and knowledge. Sud- 
den whims of directors and stars can tax the ingenuity 
of the cleverest of interior designers. 

“A horse of another color” became a_ technicolor 
reality in the “Wizard of Oz” by means of a dye spray 
gun. Very amusing is the incident of the property man 
on distant location who confronted with the sudden de- 
mand for broiled steak and mashed potatoes resorted 
to his imagination and magic box of props and served 
up with great eclat a steamed baseball mit surrounded 


INTERIOR DESIGN AND DECORATION 


| 
| 

L, 


by absorbent cotton. Seemingly impossible demands 
are made at a moment’s notice. Only years of experience 
and knowledge of the vagaries of motion pictures can 
make the set designer indispensable to the studio. 

Double features have made it necessary for every 
major studio to produce low budget pictures. Production 
schedules are shorter with minimum expense allowed 
for furnishings, draperies and accessories to be selected 
from the stock available. Yet, every effort must be made 
to arrive at a coherent decorative scheme. On these “B” 
pictures, standing sets in which architectural and recog- 
nizable details are lacking are used over and over again. 
It is up to the set designer to take these plain walls 
relieved only by the simplest of windows, door and fire- 
place, wave a magic wand and transform them into a 
hundred and one varied backgrounds. 

The average picture has from twenty-five to fifty sets 
with three to five weeks allowed for production schedule. 
In each studio, six to twelve pictures are in work 
simultaneously with each designer handling one or more. 
Long, tedious, nerve-racking hours have been eliminated 
with improved working conditions. Yet, it is impossible 
to control all the mechanical and human factors that 
are natural functions of motion picture production. 
There are moments when the studio amusingly resem- 
bles a mad house; and today the old Hollywood adage 
still holds true—“You don’t have to be crazy to work 
in the movies, but it helps.” 

Over-exaggeration is synonymous with Hollywood in 
its publicity, legends, people and fabulous premieres. 
Superlatives have become the natural vocabulary in ex- 
ploitation of glamorous stars, in colossal productions. 

This same over-exaggeration is now an intrinsic part 
of art direction and set design. Fine details are 
lost on the screen in which sets are seen for a fleeting 
moment. Mouldings are bold with few delicate members. 
architectural details deliberately overscaled, furniture 
generous in proportion. The insignificant is eliminated, 
the unnecessary weeded out. Elaborate drapery treat- 
ments must be well designed and scaled with architectural 
precision. Fringes are overscaled twice their natural size 
to register full value on the screen. 

Qualities of character are stressed in the furnishings 
and decorative accessories. The set designer must go 
a step further than the interior designer by adding per- 
sonal belongings that give a lived-in quality to the roo: 
and reflect the habits and manners of the character to 
be portrayed. Magazines, books, photographs, flowers. 
smoking equipment and other touches peculiar to the 
character all help director and actor develop a scene 
naturally, 

Manners and customs of foreign lands are painstak- 
ingly and faithfully reproduced. Research photographs 
taken by expert cameramen in each locale combined with 
the aid of a technical advisor assigned to each picture 
help achieve realism in portraying these distant locales. 

In period work, the commonplace is avoided; weill- 
known designs which have been commercialized are 
omitted. Old engravings, prints and paintings are in- 
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valuable in studying the arrangement of furniture, styles 
of draperies, methods of lighting—be it candle, oil, gas 
or electricity. For the motion picture, “Romeo and 
Juliet,” Italian primitives were of immense value in 
ferreting out the unusual of the Italian Renaissance. 
Again, in “Marie Antoinette,” old French engravings 
assisted the set designer in his search for modes and 
manners of the eighteenth century. 

The set designer is allowed great freedom of ex- 
pression in musicals and fantasies. Imagination can run 
riot with originality, the use of unusual materials, plastics, 
theatrical trickery all employed in creating purely en- 
tertaining episodes with little or no regard for reality. 

During a studio year, one designer may average ten 
or more pictures in which the sets may range in period 
from prehistoric times to those of the distant future. 
Locales may be Alaska, Zanzibar or some imaginary 
land. 

In addition to interior design, the set designer must 
be able to “dress” other sets through which the script 
meanders, be it drawing room, alley, cafe, hospital, 
department store or ship. Actual streets are rarely used 
for motion pictures as they were in earlier days. Streets, 
jungles, waterfronts, snow scenes and other types of 
exteriors for short scenes are built in the studio stages 
or “back lot.” If prolonged shooting is scheduled in 
which most of the story requires outdoor scenes, then 
the entire production unit, actors and technicians travel 
to distant locations. 

The delight of all set designers is the large budget 
production in which money is not spared and there is 
adequate time in which to properly prepare and design. 
Occasionally, there is opportunity to order materials from 
eastern houses, but as a rule the designer must be con- 
tent with the limited stock of the west coast jobber. 
Color schemes and values are carefully considered even 
though the picture is shot in black and white. The 
psychological effect upon director and actors viewing 
a pleasing room with well thought out scheme makes 
it easier for the designer to “sell” a set and in the end 
saves time, trouble and most important, dollars. 

Yes, the set designer often has as much trouble with 
temperamental stars and directors as the interior de- 
signer does with a fussy client. 

Color schemes are viewed through the panchromatic 
glass to determine proper contrasts for black and white 
film. Limiting the scheme to two or three colors of 
light, medium and dark values respectively solves many 
photographic problems. Strong contrasts and intense 
whites are avoided when they tend to detract from the 
principals, wardrobe or action. For the same reason, 
very light values are eliminated or toned down when 
employed in dark sets. 

In the realm of technicolor, two schools of thought are 
evident—First the accenting of color to suggest mood, 
locale, period, etc. Second, definite understatement and 
minimum use of color with the theory that prolonged 
brilliant color is harmful and causes unnecessary eye- 
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strain. “Blood and Sand” and the Miranda films and 
“Aloma of the South Seas” are good examples of the 
first type, while “Blossoms in the Dust” and “Smilin’ 
Thru” are indicative of the second. 

Techniclor triples the work for art director, designer 
and costume designer in checking and double checking 
color samples in addition to the regular routine. Lab- 
oratory research is improving the Technicolor process 
every day to the point where the color camera and de- 
veloper records true, natural color without distortion. 

Definition for individual pieces is gained by carefully 
chosen textures. High lustre satins as well as dark pile 
fabrics are treacherous. One reflects too much light. 
the other absorbs too much. Plain fabrics or definite 
designs are preferable to small meaningless patterns. 
Expensive quality means nothing on the screen, pa‘- 
tern and form are the important factors in selecting 
materials. 

Floors, carpets, table tops, bedspreads and other large, 
flat surfaces must be darker than vertical planes in 
order to assume their correct value under the intense 
overhead light. Careful consideration is given to action 
pieces where direct contact with flesh tones is 
anticipated. 

Unless placed correctly, mirrors and glass complicate 
the cameraman’s job by reflecting the working para- 
phernalia behind the lens. Light reflections from mirrors 
and glass can distort players’ faces, walls and give 
false impressions. Mirrors are rarely placed opposite 
the camera, that is directly in the back of a set unless 
they can be tilted or hinged on swivels. 

Effective sets depend to a large extent on the camera 
and the technicians behind it. Bad photography can 
ruin the most beautiful of sets. Over concentration on 
the star can make the background into a disturbing fog 
of blurred forms. On the other hand, “over-dressing” 
of a set can be equally disastrous with the background 
becoming a sea of furniture and props. One chair and 
lamp properly placed in the foreground can create the 
illusion of a furnished interior. This simplification for 
motion picture purposes has resulted in the stylized mo- 
tion picture set which in turn inspired many of the 
trends popular today in interior design. 

The present baroque vogue dates back to the academy 
award winner, Lubitsch’s production of “The Merry 
Widow,” in which baroque forms were boldly modern- 
ized and used with great effect especially in the white 
bedroom sequence. Twentieth century Americana re- 
ceived added impetus from both productions of “When 
Ladies Meet.” A prominent magazine built an issue 
around the Pennsylvania Dutch interiors of a farm house 
in the M. G. M. picture, “Come Live With Me,” followed 
by manufacturers commercializing the style. Even 
Honolulu itself was inspired to do over its houses and 
island nite clubs and take full advantage of Hollywood's 
interpretation of what Hawaii should be in such films as 
“Waikiki Wedding” and “Honolulu.” Further South 
American interest has been stimulated by the Carmen 


Miranda color films. Continued on pase 
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Large stock of white, 


medium and high grade carpets. 
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W. begin this New Year with determination and 
optimism, resolved more than ever to do our part toward 
winning the peace and upholding our freedom. Home ties 
grow closer and interiors become doubly important. The 
furniture industry has had the encouraging news that 
there will be no immediate fixing of prices or freezing of 
designs in the wood industry, so that manufacturers will 
be able to bring out more new merchandise in 1942 than 
they have for several markets past. The January market 
will have many interesting features well worth watching. 
New Modern groups in a large variety of native woods 
are scheduled for a first appearance. There is a trend 
toward more painted and lacquered furniture, and more 
pieces, inspired by Pennsylvania Dutch and European 
peasant designs will be featured. Metal decorations will. 
of necessity, be minimized. Entirely new upholstery treat- 
ments will be introduced. A large new group of terrace, 
playroom and outdoor furniture will also be seen. 

On the fabric horizon there are some interesting style 
notes visible. Colors are clearer and stronger, with a care- 
ful consideration given to basic colors to make easier the 
matching of various other fabrics of different textures. 
Tropical patterns are increasing and stripes, always good. 
have been interestingly developed by several manufactur- 
ers. One achieves a “puffed” effect on a satin fabric; an- 
other is made by a vertical pineapple design, very stylized 
and very smart: still another is of a horizontal band with 
metallic yarns 
more English 


fringed edges. Also seen: bold plaids .. . 


subtly woven .. . large scale patterns .. . 


chintzes . embroidered cotton damasks . . . rich 
matelassés. 
FURNITURE 


Wood & Hogan, Inc. continue to receive regular ship- 
men's of the finest antiques from England. The exceptional 
quality of these pieces at this time render them important 
investments for all. One original two-pedestal sideboard 
has a shallow wine drawer in the pedestal on one side; the 
other pedestal contains a deeper drawer, also for wine 
bottles; this particular piece has a bow-front and satin- 
wood inlay. There is one of the loveliest serpentine com- 
modes we have ever seen which has just arrived; it was 
made about 1780, and has shaped corners and a fitted top 
drawer with satinwood tops on each compartment box; 
the top has an oval satinwood inlay. A good idea for you 
to pounce on is to convert an old mahogany washstand, 
such as the tri-cornered one here, and fit it up as a bar; it 
has ample room and makes a very good-looking living 
room piece. Two Pembroke tables are outstanding; one, 
of beautifully grained mahogany, has a beveled edge, and 
the other contains a fitted drawer with a wooden, metal- 
lined tea caddy. The large stock of antique porcelain 
accessories is being added to all the time, so keep an eagle 
eye on these for many priceless “finds.” 

Antiques and reproductions were included in the new 
shipment at Trevor Hodges, Ltd. In stock are a number of 
antique secretaires of varying sizes and an exceptionally 
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A PROFITABLE FIELD FOR INTERIOR DESIGNERS 


The interior designer interested in office design and decoration will find 
in our extensive line of office furniture many items that will aid in 
creating an interior that will precisely express the individuality of a client. 
Why not visit our showrooms and view the many unusual desks, chairs, 
bookcases, club chairs, davenports and filing equipment now on display. 


lowler 


/ncorporated 


385 MADISON AVENUE ® PLAZA 3-7000 ® NEW YORK CITY 


fine antique mahogany chest-on-chest. One secretaire has 
glass doors with interesting curved astragals, a delicate 
bone dentil trim about the top and satinwood drawer 
fronts for the desk compartments. Reproduction break- 
front bookcases offer a wide choice in sizes to suit all 
your requirements. Every piece on the floor is available 
for immediate delivery. 

The Palmer & Embury furniture line is displayed on the 
second floor of A. H. Stiehl & Co., fronted by two at- 
tractive bow-front windows. Ample space, allowing each 
upholstered piece to be set apart, and a profusion of lamps 
placed on small tables, make it easy to view and select 
what you want. There are many styles in short sofas 
which are so important for hotel rooms and small apart- 
ments; one has a slightly rounded back with attached 
cushions and two separate seat cushions. There are also a 
number of larger sofas in many styles, chaise longues. 
low upholstered chairs and wing chairs. Fine quality 
workmanship is obvious in all the upholstered furniture of 
this line. Stiehl has been adding many new items to its 
own line from time to time, so it will be worth your while 
to keep track of the newer things here. 


POTPOURRI 

There is an interesting little booklet put out by the 
Armstrong Cork Co. on Temlok, the efficient, all-purpose 
insulation board. It describes how to design interiors and 
insulate at the same time for low-cost housing. Also 
covered are ways to make kitchens and bathrooms more 
colorful as well as easy to clean, Notes on how easily and 
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quickly this material can be installed are also given. An- 
other announcement from this company concerns a new 
floor lining felt for use under linoleum. It possesses the 
advantages of both dry and saturated felts. From the 
Floor Division of th’: company comes the news of a 
line of plastic trims for linoleum and Linowall in- 
stallations. Developed and perfected after an extensive re- 
search program, the new plastic parts will be supplied in 
the form of binding strip, inside and outside corners, and 
right and left end stops. Distinctive in design, the plastic 
line will be furnished in six colors—ivory, gray. blue, 
brown, red and black. 

The dramatic new cocktail lounge at the Hotel Fon- 
tenelle in Omaha owes most of its effectiveness to the 
aerial night view photomural of that city taken by Kauf- 
mann and Fabry, photographers. Its dark transparency 
shows the illumination of sign lights and buildings which 
were hand-tinted in seven luminous colors—even to the 
direct and reflected lights from automobiles passing along 
Omaha's “white way”. The result is a beautiful one and a 
source of enthusiastic comment from those traveling 
through the city, as well as from ths residents there. 

Cheney Brothers is bringing out a number of different 
types of fabrics which are entirely new to this firm, There 
is a nubbly striped material which, though rough- 
textured, has a sheen which highlights the nubs; it is 
especially attractive in a blending of peach, brown, blue 
and tan. Another new fabric in the line is a matelassé 
stitched in an unusual manner which gives a broken effect 
here and there to the design. The colors are all pastel 
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tones. This firm is bringing back a group of large-scale 
damasks in 50” widths which were formerly in the line 
but in narrower sizes. A damask, smaller in scale, is in 
soft pastel blue and pink, with a delicately flowing white 
lace ribbon design which is hardly discernible as it winds 
through the background. 

The third edition of the House of Today and the Apart- 
ment of Today was opened in the Grand Rapids Furniture 
Museum, December 26. Nine rooms, five in the house and 
four in the apartment, have been completely redesigned 
and furnished by individual Grand Rapids manufacturers, 
all members of the Furniture Manufacturers Association. 
Twenty-six manufacturer members of this group agreed 
to participate in the project and from these ten were 
selected by the Museum Committee of the Association to 
refurnish and redesign the rooms. The Committee is com- 
posed of: Earl Johnson, Chairman; Robert W. Irwin, 
Charles M. Kindel, Herman Schoonbeck, J. G. Griswold, 
Jr., Lewis A. Green, and David Evans. Next year the 
same policy will be carried through by another group of 
manufacturers. The following members of the Furniture 
Association are participating in the exhibit: Imperial 
Furniture Co., Schoonbeck Furniture Co., William A. 
Berkey Co., Mueller Furniture Co., Johnson Furniture 
Co., Widdicomb Furniture Co., Century Furniture Co., 
Hekman Furniture Co., Kindel Furniture Co., and Grand 
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Greeff Fabrics, Inc. is producing domestically a num- 
ber of chintzes which are true copies of antique English 
designs. Known as Old England Prints they have a 
quality of engraving and printing which is extra- 
ordinarily fine. 
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Goodall Decorative Fabrics is opening a new show- 
room in Los Angeles on January 20th at 816 South 
Figueroa Street. The interiors are being designed by 
Eleanor Le Maire who did the New York and Chicago 
showrooms; they will be treated in a similar manner with 
emphasis on spectacular spot-lighting to dramatize the 
fabrics on display. Frank Drummond will be the repre- 
sentative in charge of this new office. 

The Celanese Corporation has many new patterns and 
designs to show you on numerous qualities of fabrics, 
and are introducing entirely new uses for celanese. 
Fieldcrest Celamar blankets are the newest—woven of 
50% Celanese Lanese, 25% wool, and 25% cotton. The 
colors are exceptionally good and this combination of 
materials gives them lasting resiliency and resistance to 
soiling. Tablecloths in plain and combination colors are 
of a fabric formerly used for dresses and suits. Rahnee 
is a luxurious rayon satin for draperies, upholstery and 
decorative accessories, and it is available in twenty new 
fast colors. Celanese Watercolor Prints are on Clairanese 
taffeta and sheer Chifonese, in stripes, plaids and bouquet 
prints destined to win your praise and many orders. 

Fabric houses and shade manufacturers have all been 
busy recently over the subject of blackout materials. 
Black Glo-Sheen, a Waverly Fabric, is light-proof and is 
now used as a lining to the colorfully patterned No-Glow- 
Seen draperies which are offered for blackout use. 
Columbus Coated Fabrics have a midnight-black oilcloth 
which is available through Philan, Inc. And have you 
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Each year since the inception of our bus- 
iness, we have made numerous additions 
to our line of distinctive Garden Furniture. 
This year, again, subject to conditions be- 
yond our control, we are preparing NEW 
NUMBERS for the 1942 SEASON. 


These new designs become a permanent 
part of our line—no number appearing in 
our catalog is ever discontinued. The fresh- 
ness and originality of the designs and their 
intrinsic good-taste are never dated. You 
can order any piece from any of our catalogs 
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We invite your attention to our 
facilities for special Special Order work. The 
unusual piece, pictured here was designed by 
Virginia Conner for the Forsyth Country 
Club — produced in our , where 
we are equipped to handle special assign- 
ments of all types. 
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60 Rockefeller Plaza, New York 
Factory, Martinsville, Indiono 


Catalogs of all products upon request 


OLD HICKORY FURNITURE COMPANY 


60 ROCKEFELLER PLAZA — NEW YORK 
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suggested wool felt to your clients for blackout curtains? 
The ways in which felt can be used are numerous and 
offer many decorative possibilities for its thickness gives 
you many colors to work with, such as brown, green, 
dark blue and olive drab. Paste it over regular window 
shades . . . tack curtains of it against the wall and zip 
or snap them closed . . . cut it to a pattern for trim. 

The development of a transparent glass building block 
that affords almost window-like vision has been announced 
by the Pittsburgh Corning Corporation. Pittsburgh Corn- 
ing is a jointly owned subsidiary of the Pittsburgh Plate 
Glass Company and the Corning Glass Works. The new 
block, called the “Vue” glass block, was developed for 
specific needs where some outside vision is desired 
through panels of non-transparent glass blocks. The new 
“Vue” block permits sufficient general vision of large 
objects or movements beyond the panel to prevent a “shut- 
in” feeling, although the visibility of sharp detail is not 
possible under most conditions. It also has the high in- 
sulation properties of the usual glass block. Its possibilities 
are endless for interior and exterior use in all types of 
industrial, commercial and residential buildings. 

Walter Gropius, noted designer both in America and 
Europe, and head of the Department of Architecture, 
Graduate School of Design, Harvard University, will de- 
liver a lecture on “Toward Creative Design” at the 
Decorators Club, at 8:15 p.m., Tuesday evening, January 
20, 1942. Reservations should be made in advance and 


WORKROOM FOR THE TRADE 
169 EAST Gist ST., N. Y. C. 
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FINE CRYSTALS 
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LIGHTING 

FIXTURES 
for every home 
HALCOLITE CO., Inc. 


Designers and Manufacturers 


24 West 40th Street 
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Main Office & Factory: Bush Terminal, B’kiyn, N. Y. 


INTERIOR 


DESIGN AND DECORATION 


| 
rought [= 
| 
| 
| 
| 
To 316 E. 4 1942 
| AFTER FEBR TERS: | 
| — 


tickets may be purchased at the Decorators Club. The 
lecture will be illustrated. Breading Furst, sculptor, will 
have a one-man exhibition of his recent work from 
January 12 to 24. 

The Acme White Lead and Color Works of Detroit 
has introduced the Acme E-Z Mix Color Tinting System 
to aid interior designers and architects in working out 
color-styling plans and suggestions. This new system pro- 
vides large-size color chips showing actual samples of 
seventy-two colors and tints that are available through 
the E-Z Mix System, enabling the client to see a large 
surface coverage of the color she has selected. There are 
six basic colors and three intermix colors which can be 
made by intermixing basic colors to Acme formulas. 
By following the instruction to “let-down” these colors, 
by adding white, the painter can arrive at the exact color. 

Grosfeld House has just announced some new ad- 
ditions to the Lustre-Line broadlooms which are keyed 
to today’s trends in colors you can readily employ. Also 
the well-known Nanching and Cha-Ming lines have had 
three new colors added. Kar-Ving is a brilliant inter- 
pretation of ornamental carpeting, having a deep pile 
which is delicately and intricately woven to simulate en- 
graving. This carpet is available in nine and twelve foot 
loom widths and comes in azure blue, champagne, opal 
beige, rose mauve and artichoke green. In the Etching 
series there is a new rich brocade pattern reproduced from 
a museum piece of velvet brocade, in four color themes. 


Continued on page 57 
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TOLE LAMP 


WARD & ROME 


63 East 57th Street, New York 


Gulistan Carpets and Rugs 
ARMSTRONG PRODUCTS 


VISIT OUR COMPLETE DISPLAYS 


KAUFMAN CARPET COMPANY 


A Complete Floor-Covering Service 


16 East 30th St., NEW YORK 
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From exotic lands “South of the Border” came 

the inspiration for the 1942 Cane Craft Fur- 
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AY. Newcom ue 


Manufacturers of Fine Mirrors and Furniture 
208 East 52nd Street 
NEW YORK CITY 


HAROLD W. HERLIHY, 816 So. Figueroa Street, Los Angeles 
E. VIRGINIA KEMPER, 6127 Merchandise Mart, Chicago 


BETTY-PAGE ROBINSON | 
LAMPS AND SHADES 


664 No. MICHIGAN AVE. 
CHICAGO 


SILK @ PARCHMENT @ PLEATED 
SHADES | 


MADE TO ORDER FOR INTERIOR DESIGNERS 


THE INTERIOR DESIGN INFLUENCE IN 
THE MOTION PICTURE INDUSTRY 
Continued from page 49 

It is strange that motion pictures have been so severely 
criticized for their shortcomings and technical errors, 
whereas the same failings go blithely ignored in a stage 
production or illustrated publication. 

A few years ago a prominent interior designer 
lamented that the “bad taste” exhibited in motion pic- 
ture settings was influencing his and other designers’ 
clients to the detriment of American culture. It is quite 
obvious, of course, that certain sets are necessarily done 
in “bad taste” to portray unsavory and fictional char- 
acters. In the realm of musicals, decoration takes flights 
of fancy into the amusing and ridiculous. However, 
there are many fine interiors exhibited in motion pic- 
tures which should serve as a guide to the interior de- 
signer who is incapable of dissuading his client from 
indulging in the bad influence of the movies. 

There can be no doubt of the tremendous influence 
motion pictures have upon our life today, not only on 
the homes we live in and the clothes we wear but on all 
other phases of our economic and social structure. Time- 
ly subjects have corrected some political abuses, lifted 
obscure charitable organizations into the national lime- 
light, helped rid the nation of racketeering by exposing 
all its phases, accelerated the plea for freedom of speech, 
press and religion and last but not least entertained 
millions of people all over the face of the globe. 
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KENT—COSTIK YAN 


709 FIFTH AVE.—at 55th ST. NEW YORK 
ORIENTAL RUGS, ANTIQUE AND MODERN 
KENTSHAH HANDWOVEN CARPETS 

SEAMLESS PLAIN CARPETS FINE CHINESE RUGS 
AUBUSSON AND SAVONNERIE RUGS 
NEEDLEPOINTS AND BESSARABIAN 

Our Booklet on “Types of Rugs Suitable for Different 
Rooms" sent free to. Decorators on Request. 
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Continued from page 55 


The new hand-print designs on Stylon, the coated fab- 
ric for walls, at Philan, Inc., are growing in number and 
importance. The designs have great originality and offer 
appeal to interior designers because they may be ordered 
in whatever color you desire printed over the base color. 
A few notes on these designs will suggest their range. 
Lace and flowers set within a Baroque circle . . . New 
Orleans grille work . . . a pig, a clown and a rooster for 
the nursery . .. Victoria of bow-knots in pastel colors, and 
a cocktail number for gay bar décor. 

A wide group of new floor coverings are to be seen 
at Gotham Carpet Co. In the hand-made line there are 
some new patterns as well as the plain type; these are 
made with thick, tight loops which make a most attrac- 
tive floor covering and will not show footprints. Interior 
designers will appreciate a chart which has been issued 
by this firm on special order dyeing. The stock of white 
is large enough for you to obtain the most unusual off- 
shade dyed to order. In the Needletuft rugs there are 
many new patterns—all delightfully scaled and colored. 
Another item of interest here is a rug cleaner called 
Powder-ene in powder form which is scattered over the 
rugs at night and taken off with a vacuum cleaner. 

The Bellman Publishing Company of Boston has re- 
cently published a monograph on interior designing 
which makes the thirty-first in the series of vocational 
and professional monographs. This one is written by 
Sherrill Whiton, Director of the New York School of In- 
terior Decoration in New York; it contains the following 
factual information: personal qualifications required 
for engaging in the work; scholastic training needed; 
complete analysis of employment opportunities; re- 
munerations received; chances for advancement; frank 
statement of advantages and disadvantages; possibilities 
for both men and women in the vocation or profession. 

Striving to keep abreast of the times and changing 
conditions as well as to create a desire for the layman 
to buy works of art, the Philadelphia Art Alliance has 
opened a new gallery which has been placed at the dis- 
posal of Philadelphia interior designers. Every six weeks 
this room will be done in a different scheme and period 
by several interior designers, and appropriate paintings 
will be hung to show how these paintings would look 
in a person’s home. For the inaugural show, Elizabeth 
Emery, Lyman W. Cleveland, J. Malissa Shupert, Elma 
Schick, Walter Conover, and Walter J. Johnson & Co. 
showed spot decorations. 

PRACTICAL AND EFFICIENT interior decorator and 
workroom manager, firstclass craftsman with European 
training 40 years old, last 8 years conducting own busi- 
ness in suburb of large industrial city middle northwest. 
Experienced in layout of jobs complete from paint to 
finish. Selling experiences in carpets, linoleum, furni- 
ture, draperies and upholstery. Many years experiences 
as superintendent for decorating studio, drapery-uphols- 
tery-finishing and cabinet workrooms, also Department 
store selling. Interested hearing from well-rated or grow- 


ing establishment. Address Box 143 Care INTERIOR 
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Makers of Fine Furniture 
435 East 56th Street New York 


MASON 


designers and manufacturers of 
upholstered furniture 


45-51 West 2lst St. New York. N. Y. 
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Styled fer the Leaders of Decorative Fashion 


Baker 
CE CABINET MAKERS )< 


10 RoAp, HOLLAND,.MICHIGAN 


NEW YORK CHICAGO 


A. H. Srrent Furn. Co. Knapp & Tusss, Inc. 
28 West 20th Street GRAND RAPIDS — Keerer BuripinG Merchandise Mart 
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FLORENCE HOTEL 


Missoula, Montana 


The Florence was designed by G. A. Pebrson, 
well-known hotel architect. 


Typical corner bedroom in which Alexander Smith 
Touraine Carpet is installed. 


Mezzanine overlooking lobby. The carpet is 
Alexander Smith Ferncroft. 


One of America’s outstanding small hotels, 
in which Alexander Smith Carpet is installed 
throughout. 


We submit The Florence as an example not only 
of theversatility of Alexander Smith Carpet but of 
the result that can be attained when decorator and 
manufacturer work closely together. If you are in- 
terested in hotel installations write for our book- 
let, “The Present Trend in Hotel Construction.” 


ALEXANDER SMITH 


and Sons Carpet Company 


295 Fifth Avenue, New York, N. Y. 


Alexander Smith Crestwood Carpet is used in the 
Cocktail Lounge, where traffic is heavy. 


The same Alexander Smith Crestwood pattern 
is also used in the dining room. 
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